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Cleveland  Orchestra 
To  Present  Twelve 
Day  Winter 
Workshop 

The  Cleveland  Orchestra  and 
its  Musical  Director,  George  Szell, 
have  announced  the  presentation 
of  a  Conductor’s  12-day  work¬ 
shop,  January  23  to  February  4, 
195  4  in  conjunction  wiih  the 
League. 

The  Workshop  will  offer  ad¬ 
vanced  study  opportunities  to  20 
or  30  conductors  now  working 
with,  or  seeking  positions  with 
conununity  and/or  civic  college 
orchestras  in  the  U.  S.  and  Ca¬ 
nada.  The  broad  scope  of  the 
Workshop  is  made  possible  in 
large  measure  through  the  inter¬ 
est  and  financial  help  of  Mrs.  E. 
J.  Kulas  of  Gates  Mills,  Ohio,  who 
has  been  a  staunch  patron  of  the 
educational  work  of  the  Cleve¬ 
land  Orchestra. 

Conductors  selected  for  the 
Workshop  will  attend  ten  rehear¬ 
sals  and  five  concerts  of  the 
Cleveland  Orchestra  under 
George  Szell  and  one  or  two  re- 
hersals  of  the  Cleveland  Orclies- 
tra  Chorus.  Conductors  will 
be  chosen  to  conduct  under  Mr. 
Szell’s  guidance  during  several 
special  sessions  with  the  full  per¬ 
sonnel  of  the  Cleveland  Orchestra. 
For  the  “laboratory”  work,  Mr. 
Szell  has  selected  works  repre¬ 
sentative  of  about  two  centuries 
of  orchestral  literature,  with  the 
special  purpose  of  analyzing  a 
wide  variety  of  practical  conduct¬ 
ing  problems  including  orchestral 
accompanying  of  instrumental 
and  vocal  soloists. 

Each  conductor  will  be  expect¬ 
ed  to  come  to  tlie  Workshop  with 
thorough,  advanced  preparation 
of  the  following  musical  works; 

Barber  —  Adagio  for  Strings 

Beethoven  —  Symphony  No.  5 
— First  Movement 

Hanson  H.  —  Symphony  No.  2 
— Finale 

Haydn  —  Symphony  No.  85 
— First  Movement 

Lalo  —  Symphonie  Espagnole 
— Second  Movement 

Mozart  —  “Magic  Flute” — Re- 
citativo  of  the  High  Priest 
and  Tamino  from  Finale  of 
Act  I. 

Strauss  —  Death  and  Trans¬ 
figuration. 

(Continued  on  Page  5) 


Calendar  of  League  Activities 

June  18-20,  1953,  Elkhart,  Indiana — National  Convention  and  Work¬ 
shops  for  Conductors,  Managers,  Musicians,  Executive  Board 
and  Women’s  Committee  Members.  Musicians  Workshop,  co¬ 
sponsored  by  instrument  manufacturers  of  City  of  Elkhart  and 
the  League.  See  pages  6-7. 

August  8-11,  1953,  Brevard,  N.  C, — Participation  in  Lay  Workers 
Forum,  Sponsored  by  Brevard  Music  Foundation.  Page  9. 

August  9-16,1953,  Brevard,  N,  C. — Orchestra  Management  Course 
Co-sponsored  by  League  and  Brevard  Music  Foundation. 
Page  9. 

September  28  -  October  3,  1953.  Philadelphia.  Pa. — Conductors 
Symposium.  Co-sponsored  by  Philadelphia  Orchestra  and 
League. 

November  28,  1953  (Date  tentative)  Chicago,  Illinois — Regional 
meeting  of  Chicago  Area  Orchestras. 

January  23  -  February  4,  1954,  Cleveland.  Ohio— Conductors  Work¬ 
shop.  Co-sponsored  by  Cleveland  Orchestra  and  League. 


Conductor  Training  Programs  For  1953-54 

Co-Sponsored  by  Cleveland  Orchestra  and  Philadelphia 
Orchestra 

Thirteen  months  ago,  the  League  was  distraught  over  lack  of  prac¬ 
tical  training  opportunities  for  conductors  of  community  and  college 
orchestras.  The  recent  rapid  growth  in  numbers  of  orchestras  has 
placed  conducting  responsibilities  upon  many  men  having  limited 
training  and  experience.  The  League  had  learned  that  some  con¬ 
ductors  had  never  had  the  opportunity  to  even  hear  a  major  orchestra 
in  concert.  Many  had  never  heard  a  rehearsal  of  a  major  symphony 
nor  observed  closely  the  work  of  the  nation’s  master  conductors-basic 
parts  of  a  conductor’s  preparatory  work. 

Today,  through  joint  efforts  by  the  League  and  a  major  orchestra, 
36  community  symphony  conductors  already  have  had  the  opportunity 
of  working  closely  for  an  entire  week  with  a  major  symphony  and  its 
conductor.  Within  the  next  year,  60  conductors  will  have  similiar  op¬ 
portunities. 

The  first  project  of  this  kind  resulted  from  the  League’s  placing  the 
problem  before  Harl  McDonald,  manager  of  the  Philadelphia  Orchestra. 
Mr.  McDonald  and  Eugene  Ormandy,  Musical  Director,  developed  the 
experimental  conductor’s  Symposium  held  in  September  1952.  Careful 
evaluation  of  the  Symposium  by  the  Philadelphia  Orchestra,  the  con¬ 
ductors  who  attended,  the  orchestras  they  represented,  indicated  far 
reaching  results — results  pointing  to  sound  reasons  for  continuing  the 
project. 

Next,  the  League  presented  the  problem  to  Mr.  George  Szell,  Musical 
Director  of  the  Cleveland  Orchestra.  He  has  long  been  interested  and 
active  in  working  with  the  nation’s  on-coming  conductors,  and  im¬ 
mediately  started  work  on  developing  additional  training  opportunities. 

As  a  result  of  the  sincerity  of  two  of  the  nation’s  most  renowned 
conductors — Eugene  Ormandy  and  George  Szell,  the  vision  of  the 
broad  based  educational,  artistic  and  service  purposes  of  their  respec¬ 
tive  orchestra  associations  —  The  Philadelphia  Orchestra  and  The 
Cleveland  Orchestra,  60  community  symphony  orchestra  conductors 
will  have  opportunity  for  practical,  in-service  training  during  the 
coming  season. 

The  American  Symphony  Orchestra  League  is  humbly  grateful  for 
these  developments  and  tremendously  proud  to  have  a  part  in  making 
them  possible.  The  next  step — that  of  translating  these  opportunities 
into  practical  aides  for  orchestral  growth  and  community  cultural 
development  necessarily  rests  with  the  conductors  benefitting  from 
the  projects  together  with  the  boards,  officers  and  musicians  of  the 
orchestras  they  represent.  Upon  them  is  placed  the  stewardship  of  a 
large  investment  of  time,  talent,  and  money  on  behalf  of  America’s 
community  and  college  orchestras. 


League  National 
Convention  Speakers 

Speakers  and  programs  for  the 
1953  League  National  Convention 
(Elkhart,  Indiana — Jime  18-20), 
include  experts  and  ideas  from 
several  fields.  For  the  most  part, 
on  Thursday  June  18,  non-sym¬ 
phony  people  will  present  Aeir 
viewpoints  concerning  symphony 
orchestras.  Friday  and  Saturday, 
the  symphony  pteople  themselves 
will  speak  up. 

Mrs.  Edmund  Coffin,  researcher 
and  writer  who  worked  closely 
with  Beardsley  Ruml  and  Theo¬ 
dore  Geiger  in  preparation  of 
“The  Manual  of  Corporate  Giv¬ 
ing”,  published  by  the  National 
Planning  Association,  will  discuss 
legal  and  technical  aspects  of  in¬ 
dustrial  support  of  cultural  or¬ 
ganizations  as  well  as  the  5% 
gift  provision  of  federal  income 
tax  legislation.  Mrs.  Coffin  is  a 
professional  lecturer  and  a  former 
researcher  and  correspondent  for 
Time  and  Life  magazines. 

Speaking  for  the  nationally 
known  Bridgeport  Brass  Com¬ 
pany,  Harold  B.  Dow,  Director  of 
Public  Relations,  will  discuss  the 
thinking  that  led  that  company  to 
assume  aggressive  leadership  in 
helping  develop  cultural  activities 
in  the  highly  industrialized 
Bridgeport  area. 

The  education  field  will  be  rep¬ 
resented  by  Arthur  G.  Harrell  in 
a  talk  titled  “Elducation  Looks  at 
Community  Symphonies”.  Mr. 
Harrell,  President  of  the  National 
(Continued  on  Page  12) 

Philadelphia 
Orchestra  to 
Present  Six  Day 
Fall  Symposium 

The  Philadelphia  Orchestra  and 
the  League  will  co-sponsor  the 
second  Conductor’s  Symposium, 
September  28  to  October  3,  1953. 
Conductors  will  be  selected  from 
community  and  college  orchestras 
in  all  parts  of  the  U.S.  and  Ca¬ 
nada.  This  year’s  Sym^wsium  will 
place  special  emphasis  on  the 
examination  of  contemporlary 
American  music. 

Conductors  attending  the  Sym¬ 
posium  will  observe  Conductor 
Eugene  Ormandy’s  complete  ser¬ 
ies  of  rehersals  in  preparation  of 
(Continued  on  Page  12) 
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PURPOSE  OF  THE  LEAGUE 

The  object  of  the  League  shall  be  to 
develop  and  stimulate  the  growth  of 
civic  ond  community  symphony  orches- 
tros,  to  further  the  welfare  of  these 
organizations  by  on  interchange  of 
idMs,  to  increase  the  opportunities  for 
Americon  conductors,  composers,  ond 
artists — ond  in  general  to  improve  the 
standards  of  civic  symphony  orchestras. 


Helen  M.  Thompson 

NOTE:  Sooner  or  later,  most  editors 
succumb  to  the  temptation  to 
editorialize,  even  as  musicians 
yearn  for  the  baton.  The 
NEWS  LETTER  editor  has  re¬ 
strained  such  self  indulgence 
for  five  years.  Now,  with 
spring,  the  time  has  come!) 

If  orchestras  were  required  by 
law  to  make  good  on  their  public¬ 
ity  claims  in  the  same  manner  as 
are  manufacturers  of  food  and 
drugs,  a  lot  of  mighty  nice  people 
would  be  sitting  around  in  the 
pokey! 

Daily  the  League  mail  bag  is 
cram  full  of  symphony  programs, 
brochures,  newspaper  clippings, 
publicity  releases.  They  represent 
the  League’s  life  line,  and  most 
of  the  material  is  fine.  But  every 
once  in  a  while  (and  recently,  all 
too  often)  somebody  (1)  let  him¬ 
self  be  carried  away  with  the 
thing;  (2)  was  just  plain  careless 
in  preparing  copy,  (3)  took  too 
much  for  granted;  or  (4)  was 
hard  up  for  good,  sound,  pro¬ 
motional  material  and  substituted 
dreams  and  fairy  tales. 

The  following  are  a  few  of  this 
season’s  orchestra  publicity  state¬ 
ments  which  couldn’t  be  backed 
up  in  any  way,  shape  or  form. 

An  orchestra  in  its  35th  season 
claims  to  be  “the  oldest  commun¬ 
ity  orchestra  in  the  U.  S.  in  point 
of  continuous  activity”.  It  isn’t. 
Several  community  orchestras 
have  a  longer  history,  and  the  St. 
Louis  Philharmonic  (not  the  St. 
Louis  Symphony)  tops  them  all 
with  concert  seasons  every  year 
since  1860. 


“The _ Orchestra 

reconized  as  the  finest  orchestra 

in  the  nation  in  cities  of - 

population”.  By  whom  is  it  so 
recognized?  On  what  basis?  Who 
agrees  with  whom  on  that  one? 

“Guest  conductor  of  the  Phila¬ 
delphia  Orchestra”,  is  the  way  it 
reads  in  an  orchestra  release. 
Actually,  the  conductor  under  dis¬ 
cussion  was  one  of  the  12  men 
who  conducted  the  Philadelphia 
Orchestra  briefly  in  rehearsal 
during  the  Conductor’s  Sympo¬ 
sium  last  fall.  The  conductor’s 
probably  right  embarassed  about 
that  release,  the  League  certainly 
is,  and  the  Philadelphia  Orchestra 
conceivably  might  raise  its  col¬ 
lective  eyebrow  a  degree  or  so. 

Another  orchestra  release  de¬ 
scribes  its  conductor  as  “a  student 

and  close  friend  of  - ”, 

one  of  the  greatest  living  com¬ 
posers.  Actually,  the  conductor 
attended  three  public  lectures 
given  by  the  great  man. 

“The  only  orchestra  in  the 
American  Symphony  Orchestra 
League  never  having  finished  a 
season  in  the  red”.  It  just  isn’t 
true,  and  should  any  of  that  or¬ 
chestra’s  reading  public  ask  the 


L'Ecole  Monteux 
Aug.  1  -  Aug.  31 

“(Conductors  and  advanced 
scholars  of  serious  intent”  who 
can  double  in  strings,  wood,  brass 
or  percussion  constitute  the  eli- 
gibles  from  which  50  men  are  se¬ 
lected  each  summer  for  work 
with  Pierre  Monteux  at  his  sum¬ 
mer  estate  at  Hancock,  Maine. 
For  six  and  a  half  hours  each  day 
the  close  work  between  master 
and  students  goes  on. 

The  conductors  also  are  the  or¬ 
chestra  —  playing  during  the 
morning  session  while  each  man 
takes  his  turn  on  the  podium  with 
Dr.  Monteux  coaching,  explain¬ 
ing,  and  counselling  on  each  pas¬ 
sage,  phrase,  note  or  rest  as  the 
occasion  arises.  Afternoon  ses¬ 
sions  are  devoted  to  analysis  of 
scores,  baton  technique,  choral 
singing  and  refresher  sessions  in 
solfeggio  and  instrumentation. 

The  1953  class  will  study  sym¬ 
phonic  works  by  Bach,  Mozart, 
Mendelssohn,  Haydn,  Dvorak, 
Brahms,  R.  Strauss,  Wagner,  Sch¬ 
ubert  and  Barber.  Several  con¬ 
ductors  of  League  member  or¬ 
chestras  already  have  been  ac¬ 
cepted  for  the  class. 

Tuition  for  the  month  is  $100.00. 
Board  and  room  cost  around 
$150.00.  Full  information  may  be 
obtained  from  Dr.  Joseph  Barone, 
director  of  L’Ecole  Monteux, 
Bryn  Mawr,  Pennsylvania. 


League,  we  would  have  to  tell 
them  so.  (Thank  goodness,  no  one 
has.) 

For  years,  one  orchestra  pub¬ 
licised  grossly  padded  attendance 
figures.  By  simple  arthmetic, 
readers  arrived  at  the  conclusion 
that  either  the  figures  were 
wrong  or  some  one  was  abscond¬ 
ing  with  orchestra  money.  They 
chose  to  believe  the  latter,  and 
the  orchestra  had  a  tough  time 
winning  back  the  confidence  of 
the  community. 

Such  publicity  practices — 
whether  they  be  explained  in 
terms  of  inexperience,  unrestr¬ 
ained  eagerness,  mistaken  infor¬ 
mation  or  whatever,  are  the  trade 
mark  of  immaturity  in  the  organ¬ 
ization.  A  symphony  orchestra 
has  a  good  story  to  tell.  It  is  a 
dignified  institution,  usually 
backed  up  by  the  community’s 
most  responsible  and  trusted 
leaders.  An  orchestra  does  not 
have  to  resort  to,  nor  can  it  afford 
to  employ  anything  less  than  the 
most  ethical  promotion  tactics. 

Evidences  of  delusions  of 
grandeur  soon  become  evident  to 
the  most  casual  reader  and  tend 
to  destroy  confidence  and  good 
will  towards  the  orchestra.  Pub¬ 
licity  chairmen  are  responsible 
for  checking  their  facts.  It  is  their 
job  to  ferret  out  interesting  and 
sound  stories  pointing  to  the 
growth  and  achievements  of  the 
orchestra,  its  value  and  service  to 
the  community.  See  to  it  that  the 
orchestra  really  is  making  news, 
and  it  won’t  have  to  manujfacture 
phrases! 


MAY,  1953 

A  Critic  Speaks 
In  Tucson 


I 

I 


Much  has  been  said  and  written 
about  the  role  of  the  music  critic  _ 
in  the  development  of  his  com-  B 
munity’s  musical  life.  Two  of  the  H 
nation’s  foremost  critics  discussed  j 
it  at  the  Philadelphia  Orchestra —  j 
League  Conductors’  Symposium.  I 
(See  Nov.  1952  NewsLetter)  I 

Olin  Downes,  New  York  Times  " 
critic,  observed  that  “the  critic  in 
the  smaller  conununities  •  ■  • 
should  be  a  careful  reporter  of  I 
facts  and  conditions,  put  himself  ■ 
on  the  side  of  the  orchestra,  not  in 
the  way  of  flattery  but  through  . 
enthusiasm  for  the  total  project  | 
and  by  making  constructive  sug-  | 
gestions  ...” 

Virgil  Thomson,  New  York 
Herald  Tribune  critic  stated  that  | 
“musical  reviewing  is  not  a  mat-  | 
ter  of  opinion.  It  is  a  matter  of  ’ 
information  and  knowledge  .  .  . 
The  critic  must  be  culturally  good  I 
willed,  want  to  help  the  growth  of  I 
musical  development  in  his  com-  I 
munity  and  understand  the  neces¬ 
sary  steps  and  processes.” 

Guy  'Thackery,  music  critic  of 
the  'Tucson  Daily  Citizen,  heard 
and  reviewed  Tucson’s  Symphony 
and  Chorus  recent  American  pre¬ 
miere  of  Liszt  "Christus”,  under 
the  direction  of  Frederic  Balazs. 
Parts  of  the  review  are  herewith 
quoted  as  fine  examples  of  the 
music  critic’s  role  sincerely  un¬ 
derstood  and  brilliantly  played  by 
a  critic  in  one  of  America’s 
smaller  cities. 

“  ‘Hope  is  the  dream  of  a  wak¬ 
ing  man’.  Last  fall  I  met  a  new¬ 
comer  to  Tucson,  and  he  was  a 
man  with  a  dream.  His  name  was 
Frederic  Balazs;  his  dream  was 
the  local  presentation  of  a  great 
work  by  a  great  composer — the 
“Christus”  by  Franz  Liszt.  He  told 
me  about  it  as  we  sat  over  a 
rather  poor  cup  of  coffee  in  a 
rather  unattractive  local  coffee 
shop,  but  his  was  a  shining  dream. 

“If,  by  any  chance,  you  are  one 
of  those  foolish  people  who  doubt 
that  dreams  come  true,  you  should 
have  seen  Frederic  Balazs  at  the 
end  of  last  night’s  premie  re 
American  preformance  of  the 
Liszt  “Christus” — Orchestra  and 
the  Civic  Chorus  behind  him  and 
with  a  large  and  enthusiastic 
audience  before  him. 

“The  applause  from  the  stage 
was  for  him  alone.  From  the 
audience  it  was  for  him  and  the 
performers.  And  from  me  it  was 
for  all,  but  expecially  for  the 
reassurance  that  dreams  do  come 
true  when  you  work  at  them.  The 
evening  was  a  triumph  of  the 
human  spirit  to  do  and  a  great 
personal  accomplishment  for 
Balazs. 

“This  ‘will  to  do’  was  manifested 
in  a  hundred  ways  last  night  at 
the  university  auditorium  F.or 
the  orchestra  it  meant  the  learn¬ 
ing  of  an  entirely  new  work  until 
recently  completely  unknown  to 
most  of  them.  For  the  singers  it 
meant  formation  of  a  new  organ¬ 
ization — the  Civic  Chorus — in  ad¬ 
dition  to  long  hours  of  rehearsal. 

“If  you  add  to  the  work  of  these 
(Continued  on  Page  11) 
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Fort  Collins 

Symphony 

Broadcasts 

The  Fort  Collins  Symphony 
(Col.)  went  “on  the  air”  this  sea¬ 
son  under  its  regular  conductor, 
Will  Schwartz.  The  opening  con¬ 
cert  of  the  season  was  recorded 
on  tape.  Combined  with  the  mu¬ 
sic  were  backstage  interviews  of 
the  musicians  and  intermission 
interviews  with  audience  mem¬ 
bers.  This  was  all  tied  together 
as  a  two  hour  “show”  and  broad¬ 
cast  over  Station  KCOL  the  fol¬ 
lowing  evening. 

The  response  was  so  enthusias¬ 
tic  that  a  local  business  firm  de¬ 
cided  to  sponsor  similar  programs 
for  the  remainder  of  the  season 
with  added  musical  commentary 
by  Mr.  Schwartz.  The  orchestra 
reports  wide  benefits  in  prestige, 
publicity,  wider  conrmunity  in¬ 
terest  and  some  financial  revenue. 

As  an  outstanding  example  of 
people  working  together  unsel¬ 
fishly  in  a  common  cause,  the 
Fort  Collins  Symphony  was 
chosen  to  present  a  concert  for 
the  Christian  Endeavor  Conven¬ 
tion  at  Denver’s  Red  Rocks  Am¬ 
phitheatre,  June  23.  Soloists  are 
Todd  Duncan  and  Dorothy  May- 
nor. 


Student  Soloist 
Plan  in  Indiana 

Community  Symphony  conduc¬ 
tors  and  the  Indiana  Music  £klu- 
cators  Association  are  working 
together  on  a  student  soloist  plan 
for  1953-54.  Recently  IMEA  con¬ 
tacted  16  conductors  of  Indiana 
orchestras  to  see  if  they  would  be 
interested  in  presenting  a  few 
outstanding  student  soloists.  Fav¬ 
orable  response  led  to  the  follow¬ 
ing  plan: 

Directors  and  judges  participat¬ 
ing  in  the  1953  All -State  Solo  and 
Ensemble  IMEA  Contest  in  March 
were  instructed  to  select  from 
among  the  4,000  students  out¬ 
standingly  superior  soloists  who 
will  be  designated  as  “Nominees 
for  Solo  Appearances  with  Hoo- 
sier  Symphony  Orchestras." 

The  “Nominees"  will  audition 
before  the  16  conductors  in  April. 
Final  decisions  regarding  presen¬ 
tation  of  the  soloists  rest  with 
each  conductor,  but  it  is  antici¬ 
pated  that  through  the  plan  some 
15  or  20  of  Indiana's  most  talented 
young  artists  will  be  brought  to 
the  attention  of  the  orchestras  of 
the  state  and  several,  no  doubt, 
will  be  given  concert  appearance 
opportunities  within  the  state. 


Duluth  Symphony 
Reports  1,040 
Maintenance  Fund 
Contributors 

A  total  of  $21,000  was  raised  in 
the  Duluth  Symphony  1952-53 
maintenance  fund  drive,  by  a 
total  of  250  solicitors.  Gifts  from 
708  contributors  were  for  less 
than  $25.00  each.  Contributors  of 
$25.00  or  more  numbered  332 — 
197  of  which  were  individuals. 
135  were  firms,  corporations  and 
association  contributors. 

The  latter  list  reads  like  the 
yellow  sheets  of  the  telephone 
classified  directory  including, 
among  others:  abstract  com¬ 
panies,  auto  sales,  bakeries,  banks, 
cement  co.,  cigar  store,  clearing 
house  association,  clothing  com¬ 
panies,  coffee  company,  cold  stor¬ 
age  firm,  colleges,  construction 
companies,  department  stores,  dis¬ 
tilleries,  drug  companies,  electric 
supply  houses,  fish  company,  food 
market,  furriers,  furniture  com¬ 
pany.  grain  company,  grocers, 
horseshoe  company,  hotels,  invest¬ 
ment  service,  iron  and  metal  com¬ 
pany,  jewelers,  leather  company, 
loan  associations,  lumber  com¬ 
panies,  motor  companies,  music 
stores,  newspapers,  optical  com¬ 
panies.  packing  companies,  paint 
companies.  paper  companies, 
pharmacies,  plumbing  companies, 
public  utilities,  radio  stations,  real 
estate  firms,  salt  company,  steam 
corporation,  steel  and  wire  com¬ 
panies.  tire  company,  transit  com¬ 
pany,  van  and  storage  company. 

Among  the  corporate  contribu¬ 
tors  whose  names  are  recognized 
nationally  are  American  Steel  & 
Wire  Co.,  Coca  Cola  Bottling 
Company,  Coolerator  Corporation, 
Crane  Co.,  Gateley’s  Clothing  Co., 
General  Mills,  Globe  EJevators, 
Kelley-How-Thomson  Co.,  Mont¬ 
gomery  Ward,  Marshall-Wells 
Co.,  Purity  Baking  Co.,  Sears 
Roebuck,  Standard  Oil,  TTiomson 
&  McKinnon. 

Actual  campaign  expenses  are 
kept  to  an  absolute  minimum. 
1952-53  campaign  expenses  total¬ 
led  $67.15.  The  preceding  year’s 
cost  totalled  $73.75.  Such  low- 
campaign  expenses  are  made  pos¬ 
sible  through  wide  use  of  contri¬ 
buted  newspaper  and  radio  pro¬ 
motion,  and  extensive  clerical 
help  contributed  by  the  Duluth 
Symphony  Women’s  Committee. 

The  Symphony  maintains  a  year 
‘round  office;  its  full  time  mana¬ 
ger,  A.  H.  Miller,  supervises  the 
campaign;  all  clerical  work  on 
the  campaign  is  done  in  the  sym¬ 
phony  office. 

The  250  solicitors  are  divided 
into  the  Men’s  Division  and  the 
Women’s  Division.  The  Men’s  Di¬ 
vision  starts  off  with  a  luncheon 
rally  and  covers  the  business  and 
industrial  areas  as  well  as  indi¬ 
viduals  making  larger  contribu¬ 
tions. 

The  Women’s  Division  starts  off 
with  several  teas  and  luncheons 
and  covers  the  residential  districts 
including  outlying  communities  in 
the  Duluth  trade  area.  The  city  is 
divided  into  sections,  each  section 


League  Talent  Pool 

The  Lea^e  Talent  Pool — the 
liaison  service  between  orchestras 
needing  personnel  and  musicians 
seeking  playing  opportunities  in 
community  orchestras,  and  place¬ 
ments  in  teaching,  business  and 
industry,  has  been  launched  for 
the  third  successive  season. 

League  member  orchestras  are 
asked  to  file  information  concern¬ 
ing  1953-54  personnel  needs  with 
the  League  office.  Musicians  al¬ 
ready  have  started  filing  qualifi¬ 
cations.  The  League  serves  as  the 
coordinating  agency  in  the  ex¬ 
change  of  information  between 
musicians  and  orchestra. 

Specifically,  the  plan  works  as 
follows.  About  a  year  ago,  a  vio¬ 
linist  from  Pennsylvania  register¬ 
ed  with  the  League  Talent  Pool. 
His  business  experience  included 
serving  as  shipping  sup)ervisor  for 
a  large  industrial  concern.  An 
orchestra  in  Ohio  needed  violin¬ 
ists  and  was  advised  of  the  avail¬ 
ability  of  the  man.  He  in  turn 
was  advised  of  the  o{)ening.  The 
orchestra  contacted  the  musician 
by  letter.  At  his  own  expense, 
the  musician  made  an  explora¬ 
tory  trip  to  the  Ohio  city.  The 
orchestra  manager  arranged  for 
two  business  interviews.  The  man 
was  offered  two  jobs  as  shipping 
supervisor,  took  the  one  paying 
the  most,  moved  to  the  Ohio  city, 
and  has  played  every  rehearsal 
and  concert  during  the  1952-53 
season.  He  will  be  there  when  the 
1953-54  season  opens. 

Many  similar  placements  have 
taken  place  through  the  League 
Talent  Pool  Service.  Not  only 
have  orchestras  added  personnel 
for  a  current  season,  but  they 
have  gained  many  permanent 
players. 

The  service  is  available  at  no 
cost  to  musicians  holding  associ¬ 
ate  League  membership.  Other 
musicians  may  have  benefit  of 
the  service  upon  payment  of  a 
$2.00  annual  registration  fee.  In¬ 
quiries  should  be  sent  to  the 
League  office,  P.  O.  Box  164, 
Charleston,  West  Va. 


M.  A.  SMART 

Arranger,  composer  and  copyist 
of  music  in  oil  branches.  The 
symphonic  field  stressed.  Fees 
occording  to  service  required. 

Write:  3421  15th  Ave.  So. 
St.  Petersburg,  Flo. 


headed  by  a  captain  who  in  turn 
selects  her  own  workers. 

Although  the  campaign  is  held 
to  only  two  weeks  of  actual  soli¬ 
citation.  there  is  a  great  deal  of 
advance  activity  and  preparation. 
The  rally,  limcheons  and  teas  are 
held  before  the  campaign.  Pre¬ 
campaign  promotion  includes 
window  displays,  bus  card  adver¬ 
tising,  radio  talks  and  newspai>er 
ads  and  stories  on  what  the  Sym¬ 
phony  means  to  Duluth  and  what 
it  does  for  the  city. 

The  1953-54  maintenance  hmd 
goal  is  $23,000.  Total  annual  or¬ 
chestra  budget  is  between  $30,000 
and  $35,000.  Corporate  popula¬ 
tion  of  Duluth  is  105,000. 


^cut  ftc(6liA^ccl  /  /  /  f 

GUSTAV  MAHLER  — 

SYMPHONY  NO.  10 

"Andante  &  Purgotorio" 

full  score  $  6.00  extra  string  pts.  $1.0C 
set  of  ports  15.00  extra  wind  ports  1.50 

Apeccai  ^SO  mcm6exdf 

20*^'t  discount  until  Sept.  1/53 

Hitherto  unavailable,  the  first  2  movements 
of  Mahler's  lost  and  unfinished  symphony  were 
prepared  for  publicotion  by  Dr.  Otto  JokI,  dis¬ 
tinguished  Viennese  music  editor,  from  the 
composer's  manuscript.  The  remaining  move¬ 
ments  were  not  composed. 

INSTRUMENTATION 

4  Horns 
4  Trumpets 
3  T rombones 
Tuba 

Percussion 
Harp 
Strings 

Performance  time:  app.  25  minutes 

Associated  Music  Publishers,  Inc. 

25  West  45th  Street,  New  York  City  36 


3  Flutes 
3  Oboes 
3  Clorinets 
3  Bassoons 
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Symphony  Women’s  Associations  -  Here  and  There 


Bravo  -  for  Women's  Associations! 


When  the  histories  of  all  sym¬ 
phony  orchestras  are  written, 
when  a  truly  objective  analysis 
of  orchestra  development  is  made, 
when  it  is  no  longer  deemed  nec¬ 
essary  for  orchestras  to  put  up  a 
continuous  facade  of  glamorous 
triumphs, — many  a  sober  treatise 
will  state  that  at  such  and  such 
a  point  in  its  development  blank 
orchestra  was  pushed,  pulled  or 
propelled  to  stability  by  a  wom¬ 
an’s  association,  committee,  guild 
or  auxiliary. 

The  mystifying  part  of  the 
whole  story  is  that  at  first  glance, 
the  women’s  groups  and  their 
members  individually  seem  to 
have  the  least  reason  of  the  entire 
symphony  family  for  such  hard 
work  and  devotion  to  the  or¬ 
chestra.  Conductors,  musicians, 
and  soloists  have  the  personal 
pleasure  of  making  the  music. 
Sometimes  they’re  even  paid  well 
for  their  efforts.  Managers  have 
the  thrill  of  managing  and  quite 
often  are  remunerated  financially. 
Executive  boards  at  least  have  the 
excitement  and  perhaps  a  certain 
personal  pleasure  in  “running”  an 
orchestra. 

The  women’s  association — well, 
its  members  have  that  "exhilar’- 
ative”  task  of  selling  tickets; 
“glamour”  of  all  kinds  of  benefit 
fund  raising,  the  "honor”  of  ar¬ 
ranging  and  giving  teas,  recep¬ 
tions,  dinners,  luncheons,  snacks 
and  heaven  knows  what  else  for 
orchestras.  (Of  course,  they  have 
the  same  honor  thrust  upon  them 
by  every  other  organization  in 
town,  too.)  They  are  expected  to 
find  Olympian  joys  in  all  kinds  of 
educational  projects — . 

But  the  wonderful  part  of  it  is 
— the  women  do  all  of  these  jobs, 
exceed  their  quotas  and  more  be¬ 
sides.  On  top  of  it  all,  they  con¬ 
stantly  come  up  with  a  deep  faith 
in  a  symphony  orchestra,  a 
staunch  belief  in  supporting  great 
music,  a  tenacious  will  to  succeed 
on  behalf  of  their  orchestras.  They 
give  of  themselves  in  a  way  that 
challenges  everyone  else  in  the 
symphony  organization  to  the  de¬ 
velopment  of  an  ever  finer  or¬ 
chestra  and  enriched  musical  life 
for  the  whole  community. 

In  March,  the  women’s  associa¬ 
tion  of  the  major  orchestras  held 
their  biennial  conference  in  Hous¬ 
ton.  Representatives  from  nearly 
30  women’s  groups  reported  ac¬ 
tivities  in  fund  raising,  education 
projects,  and  organizational  work 
— eagerly  seeking  from  each  other 
new  ideas  and  suggestions. 

That  group  of  nearly  70  women 
also  took  time  out — a  whole 
morning,  in  fact — to  discuss  ac¬ 
tivities  of  community  and  college 
orchestras,  and  the  nation  wide 
significance  of  symphony  develop¬ 
ment.  They  asked  questions  — 
dozens  of  them,  sound  basic  ques¬ 
tions  indicating  that  they  con¬ 
ceived  of  symphony  work  as  a 
vital  community  service  to  be 
reckoned  in  terms  of  decades — 
perhaps  centuries. 

In  June,  in  Elkhart,  Indiana 


even  a  greater  number  of  orches¬ 
tras  will  be  represented  in  the 
League  Convention  Workshop  for 
Women’s  Committees.  They  will 
exchange  ideas,  meet  with  man¬ 
agers,  conductors,  board  members. 
They  will  observe  the  musicians’ 
workshops.  They  will  go  home 
fired  with  eagerness,  backed  up 
with  facts  and  specific  examples, 
and  many  an  orchestra  will,  as  a 
result  of  the  insistence  of  its 
women  lay  workers,  extend  and 
strengthen  its  work  next  season. 

The  League  is  gathering  infor¬ 
mation  on  women’s  associations 
among  member  orchestras.  60 
women  associations  are  known  to 
be  in  operation  among  League 
member  orchestras.  Several  other 
orchestras  report  plans  to  soon 
form  women’s  groups. 

One  of  the  clearest  statements 
of  the  scope  of  women’s  associa¬ 
tion  work  comes  from  Mrs. 
Charles  H.  Pascoe,  President  of 
the  Tucson  Symphony  Women’s 
Committee.  “We  have  around  325 
members,  made  a  profit  of  $1200. 
from  a  Symphony  Ball.  We  also 
sponsor  “Symphony  Silhouettes” 
or  musical  tea  talks,  serve  re¬ 
freshments  to  the  orchestra  the 
night  of  the  final  rehearsals, 
handle  the  season  ticket  sale  and 
assist  with  office  clerical  work. 
We  recently  sponsored  a  beautiful 
program  of  Grieg  music  with  the 
narrative  by  Kathryn  Turney 
Garten.  It  was  free  to  our  mem¬ 
bers  and  a  great  success.  Also  we 
are  saving  Folger  Coffee  winding 
bands  to  buy  a  coffee  maker  when 
we  get  1,500,  but  have  decided  to 
sell  vanilla  instead  and  get  one 
from  another  source.” 

Saving  those  winding  bands 
from  coffee  packages  and  selling 
vanilla  are  important.  In  them¬ 
selves  they  represent  modest 
services  to  the  orchestra,  but  of 
much  more  significance  —  they 
represent  the  eagerness  with 
which  women  throughout  the  na¬ 
tion  are  doing  that  which  they 
can  do  to  help  their  local  or¬ 
chestras. 

In  Buffalo,  the  women  sell  a 
specially  concocted  chocolate 
sauce — now  known  as  the  “Or¬ 
chestra  Sauce.”  Last  year  in 
Baton  Rouge,  the  women’s  group 
sold  perfume;  in  Brooklyn,  the 
Clinton  Hill  Symphony  women 
make  and  sell  “orchestra  nut 
bread”.  In  Wichita,  they  sold  pan¬ 
cakes.  In  Elkhart  they  sold  an 
“air  cleanser”.  In  Louisville  they 
sold  orangeade  at  concert  inter¬ 
missions.  In  Philadelphia,  they 
are  selling  a  record  titled  “First 
Chair” — a  composite  of  discus¬ 
sions  and  demonstrations  by  the 
Philadelphia  Orchestra’s  first 
chair  players.  In  reality — they  all 
sell  Symphony  Orchestras! 

Why  do  they  do  it?  The  answer 
is  the  same  the  nation  over  . 

“We  want  music  and  the  arts  as 
an  accepted  part  of  life  for  our¬ 
selves  and  our  children.  We  can’t 
play,  we  can’t  conduct,  we  can’t 
compose  and  most  of  us  can’t  in¬ 
dividually  obtain  thousand  dollar 


contributions.  But  we  can  do 
many  other  things  in  helping  our 
community  realize  the  value  of 
our  own  orchestra,  in  extending 
interest  in  it  and  support  of  it!” 

What  a  wonder  credo  for  all 
people  seriously  interested  in 
America’s  music  and  its  sym¬ 
phony  orchestras!  Bravo  for  Wo¬ 
men’s  Symphony  Associations! 

The  following  are  a  few  of  the 
notes  taken  from  the  reports  of 
League  member  major  symphony 
women’s  groups  at  the  Houston 
meeting; 

Atlanta  Symphony  Women’s 
Guild.  Mrs.  Lon  Grove,  Presi¬ 
dent. 

Educational  work  includes  spon¬ 
sorship  of  18  young  people’s  con¬ 
certs,  coupled  with  art  exhibits 
which  drew  600  entries  and  6.000 
visitors;  36  lectures  on  correlated 
arts  for  other  organizations,  radio 
and  T-V  work.  The  Guild  is  of¬ 
ficially  represented  at  all  civic 
meetings. 

Detroit  Symphony  Women’s  Com¬ 
mittee,  Mrs.  Warren  B.  Cooksey, 
President. 

Fund  raising  by  the  Women’s 
Committee  totals  $100,000  each 
season.  Educational  projects  this 
year  include  the  Speakers  Bureau 
— offering  talks  and  programs 
concerning  music  and  the  orches¬ 
tra  to  any  and  all  club  groups  in 
the  area,  at  no  cost. 

Los  Angeles  Philharmonic  Wom¬ 
en’s  Committee.  Mrs.  Gordon  G. 
Hair,  President. 

Sponsor  symphony  concerts  for 
youth  groups.  Fund  raising  ac¬ 
tivities  included  a  fashion  show, 
garden  party,  salon  lectures.  Re¬ 
sults — raised  more  than  the  quota 
set  for  the  committee. 

Louisville  Philharmonic  Women’s 
Association,  Mrs.  Richard  M. 
Kain,  President. 

Open  the  season  with  a  New¬ 
comer’s  Tea  in  October,  welcom¬ 
ing  new  Louisvillians  to  the  Phil¬ 
harmonic  and  Women’s  associa¬ 
tions  activities. 

Ekiucational  Projects:  Publish 
"Notes”,  attractive  four  page 
folder,  printed  on  different  col¬ 
ored  paper  each  month;  includes 
notes  on  Women’s  Association  ac¬ 
tivities,  news  of  the  concerts  and 
orchestra  players  and  Philhar¬ 
monic  projects.  Sponsor  exhibi¬ 
tion  of  pictures  by  student  artists 
in  which  the  50  best  pictures,  in¬ 
spired  by  Philharmonic  Student 
Concerts,  were  exhibited  in 
Louisville’s  Junior  Art  Gallery  in 
the  public  library.  Present  pre¬ 
concert  matinee  luncheons. 

Ticket  selling  idea!  Subscribers 
were  requested  to  renew  tickets 
on  the  night  of  one  of  the  con¬ 
certs.  All  subscribers  so  doing, 
were  given  baby  orchids  in  rec¬ 
ognition  of  their  prompt  coopera¬ 
tion  with  the  Association. 
Oklahoma  City  Symphony  Wom¬ 
en’s  Committee,  Mrs.  Paul  Dud¬ 
ley,  President. 

Educational  projects  include 
sponsorship  of  five  children’s  con¬ 
certs,  radio  and  newspaper  pro¬ 
motion  work.  Fund  raising  in¬ 
cluded  successfully  meeting  the 
Committee’s  $60,000  fund  quota. 
An  additional  $8,000  was  raised 


through  the  sale  of  $1.00  chances  j 
on  a  new  car. 

Rochester  Philharmonic  Women’s 

Association,  Mrs.  Frederick  T.  ] 

Pierson,  Jr.,  President.  I 

Fund  raising  included  a  series  1 
of  Cordon  Bleu  cooking  demon¬ 
strations  netting  $4,000  profit  for 
the  orchestra’s  Endowment  Fund. 
Women’s  Division  of  the  mainten¬ 
ance  fund  campaign  raised  its 
quota  of  $30,000.  Sponsorship  of 
the  Children’s  Series  of  concerts 
netted  $3,000  profit. 

The  following  orchestras,  hold¬ 
ing  League  membership  are 
known  to  have  women’s  organiza¬ 
tions  in  operation  this  season. 
The  list  is  undoubtedly  incomplete 
and  will  be  augmented  as  new 
materials  are  filed  in  the  League 
Office. 

Akron  Symphony,  Amherst 
Symphony  (N.  Y.),  Atlanta  Sym¬ 
phony,  Austin  Symphony,  Bangor 
Symphony,  Baton  Rouge  Sym¬ 
phony,  Birmingham  Symphony, 
Bluefield  Symphony  (W.  Va.) 
Buffalo  Philharmonic,  Charleston 
Symphony  (W.  Va.),  Charlotte 
Symphony  (N.  C.),  (jhattanooga 
Symphony,  Chicago  Symphony, 
Cincinnati  Symphony,  (jlinton 
Hill  Symphony,  (Brooklyn,  N.Y.), 
Cleveland  Orchestra,  Columbus 
Little  Symphony  (Ohio),  Con¬ 
necticut  Symphony  (Bridgeport), 
Detroit  Symphony,  Drake-Des 
Moines  Symphony,  Duluth  Sym¬ 
phony,  Elkhart  Symphony  (Ind.), 
Erie  Philharmonic,  Ft.  Wayne 
Philharmonic,  Ft.  Lauderdale 
Symphony  (Fla.),  Grand  Rapids 
Symphony,  Hartford  Symphony, 
Honolulu  Symphony,  Kalamazoo 
Symphony,  Kern  Philharmonic 
(Cal.),  Lafayette  Symphony 
(Ind.),  London  Civic  Orchestra 
(Ont.),  Los  Angeles  Philharmonic, 
Louisville  Philharmonic,  Minnea¬ 
polis  Symphony,  Muncie  Civic 
and  College  Symphony  (Ind.), 
Nashville  Symphony,  National 
Symphony,  New  Brunswick  Sym¬ 
phony  (N.  J.),  New  Haven  Sym¬ 
phony,  New  York  Philharmonic, 
Norfolk  Symphony  (Va.),  Okla¬ 
homa  City  Symphony,  Philadel¬ 
phia  Orchestra,  Pittsburgh  Sym¬ 
phony,  Rochester  Philharmonic, 
Rockford  Symphony  (Ill.),  Royal 
Oak  Symphony  (Mich.),  Scan¬ 
dinavian  Symphon,y  (Detroit) 
Springfield  (Mass.)  Symphony, 
Springfield  (Mo.)  Symphony 
Springfield  (Ohio)  Symphony, 
Tampa  Philharmonic,  Toledo  Or¬ 
chestra,  Tucson  Symphony,  Twin 
City  Symphony  (Mich.),  Univer¬ 
sity  of  Miami  Symphony  (Fla.), 
Waukesha  Symphony,  Wichita 
Symphony,  Huntington  Sym¬ 
phony  (W.  Va.). 

Oklahoma  City  Also 
Challanges  Wichita 

Oklahoma  City’s  Symphony’s 
President.  E)rret  R.  Newby,  con¬ 
gratulates  the  Wichita  Symphony 
on  a  1952-53  season  ticket  sale  of 
4,085,  but  tosses  his  orchestra’s 
hat  into  the  ring  for  recognition 
as  having  the  largest  sale  for  a 
single  series.  Oklahoma  City  sale 
for  the  1952-53  season  totalled 
4,238,  with  the  season  closing  “in 
the  black.” 
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.  .  .  Convention  Notes  .  .  . 


How  Do  You  Get  to  Elkhart, 
Iniliana? 

Automobile:  Elkhart  is  located 
on  U.  S.  Routes  20  and  33. 

Planes:  Service  to  South  Bend, 
Ind.,  15  miles  from  Elkhart.  Sub¬ 
urban  bus  service  is  available  and 
Convention  cars  will  meet  most 
l^Snes  on  Wednesday  afternoon 
and  Thursday. 

Railroads:  Big  Four  and  New 
York  Central. 


What  Time  Is  It  In  Elkhart? 

Watch  out — Elkhart  is  practic¬ 
ally  at  the  divi.sion  point  of  East¬ 
ern  and  Standard  Time.  The  City 
and  the  Convention  will  operate 
on  Eastern  Standard  Time. 


Joh  Exchange 

Convention  facilities  will  in¬ 
clude  liaison  service  for  orches¬ 
tra  representatives  seeking  inter¬ 
views  with  conductor  and  man¬ 
ager  applicants.  Requests  for  such 
service  should  be  filed  by  or¬ 
chestra  representatives  and  ap¬ 
plicants  with  the  League  Office 
secretary  Mrs.  Wm.  Cargile  who 
will  be  at  the  registration  desk. 


Convention  Apparel — For  Hot  or 
Cold  Weather,  Formal  or 
Informal? 

“Will  it  be  hot  during  conven¬ 
tion?”  Hard  to  tell.  It  can  get 
mighty  warm  in  northern  Indiana 
in  June,  but  it’.s  just  as  likely  to 
be  cool  and  pleasant.  Elkhart  is 
close  to  Lake  Michigan  and  boasts 
of  wonderful,  cooling  breezes. 


“Are  formal  clothes  needed  for 
the  ‘Pops”  concert  and  banquet?” 
Suit  yourself.  Both  formal  and 
informal  dress  will  be  worn  at  the 
concert  and  the  banquet. 


Talent  Pool  Auditions 
Musicians  seeking  playing  posi¬ 
tions  with  community  orchestras, 
and  conductors  and  managers, 
seeking  personnel  may  arrange 
auditions  with  each  other  during 
the  convention.  Mr.  Harold  Cooke, 
conductor  of  the  Rochester 
(Minn.)  Symphony  is  chairman  of 
audition  arrangements. 


Registration  Procedure 
The  convention  Registration 
Desk,  located  on  the  mezzanine 
of  the  Elkhart  Hotel,  will  be 
opened  Wednesday  noon,  June  17 
and  will  remain  open  throughout 
the  convention.  Convention 
badges  will  serve  as  admittance 
cards  to  all  convention  sessions. 
Mrs.  W.  Wallace  Mountcastle, 
President  of  the  Columbus  Little 
Symphony  (Ohio)  is  registration 
chairman. 


Orchestra  Displays 
Orchestras  are  invited  to  send 
or  bring  to  the  convention  dis¬ 
plays  of  programs,  brochures  and 
other  materials  telling  of  the  or¬ 
ganization's  work.  If  sending  the 
materials,  it  is  wise  not  to  include 
anything  that  needs  to  be  return. 

Materials  may  be  mailed  to: 
The  American  Symphony  Orches¬ 
tra  League, 


c  o  Henry  Peltier,  Display  Chair¬ 
man, 

The  Elkhart  Hotel 
Elkhart.  Indiana. 

Mr.  Peltier  is  manager  of  the 
Wichita  Falls  Symphony,  Tex. 


Convention  Press  Coverage 

Mr.  James  D.  Hicks,  Director  of 
Publicity  of  the  Detroit  Sym¬ 
phony  will  serve  as  co-chairman 
of  the  Convention  Press  Depart¬ 
ment  with  Ennis  Davis,  Editor  of 
Music  Journal.  Mr.  Hicks  reports 
that  plans  are  under  way  to  issue 
at  least  one  release  during  the 
convention  to  the  home  city 
newspapers  of  orchestras  repre¬ 
sented  at  the  convention.  Dele¬ 
gates  are  requested  to  file  names 
and  addresses  of  their  news- 
pafjers  w’hen  they  register. 

New  Publications  Available 
Through  League  Library 

Associated  Music  Publishers, 
Inc.,  of  New  York  City,  have  pre¬ 
sented  the  League  with  miniature 
scores  for  two  new  publications: 

Ernst  Toch — Second  Symphony, 
Op.  73 

Walter  Piston — Symphony  No.  4 

These  scores  have  been  placed 
in  the  League  library  and  are 
available  to  League  member  con¬ 
ductors  for  examination. 


Cleveland  Orchestra — 

(Continued  from  Page  1) 

In  addition,  each  conductor  will 
be  expected  to  have  thorough 
knowledge  of  the  following  texts: 

Gigante  —  Manual  of  Orches¬ 
tral  Bowing 

Rudolf  —  Grammar  of  Con¬ 
ducting 

Mr.  Szell  has  made  arrange¬ 
ments  to  supply  all  the  conduc¬ 
tors  with  personal  copies  of  the 
Rudolf  and  Gigante  texts,  and 
the  piano  score  of  the  designated 
sections  of  Mozart’s  “Magic 
Flute”.  The  conductors  will  be 
responsible  personally  for  sup¬ 
plying  themselves  with  copies  of 
the  other  musical  scores. 

The  12  day  Workshop  cur¬ 
riculum  includes  discussion  ses¬ 
sions  with  Mr.  Szell,  his  assis¬ 
tants.  members  of  the  Orchestra; 
participation  in  seminars  con¬ 
cerning  administrative  and  or¬ 
ganizational  work  of  a  symphony 
orchestra,  and  study  of  Cleve¬ 
land  Orchestra  methods  and  poli¬ 
cies.  especially  program  piolicios. 

League  member  conductors  will 
be  given  priority  in  certification 
of  applicants  for  the  Workshop. 
Preliminary  application  forms 
have  been  issued  to  all  League 
affiliated  orchestras  and  conduc¬ 
tors.  These  forms,  as  well  as  in¬ 
quiries,  should  be  sent  to  the 
League  office  as  quickly  as  pos¬ 
sible.  (P.  O.  Box  164,  Charleston, 
West  Virginia.)  Final  selection  of 
Workshop  enrollees  will  be  made 
by  Mr.  Szell  on  the  basis  of  pre¬ 
vious  training,  experience  and 
professional  responsibility  of  the 
individual  applicants  upon  his  re¬ 
turn  from  Europe,  September  14, 
1953. 


Organizations 
Represented  In 
Convention  Program 

Although  incomplete  and  sub¬ 
ject  to  change  when  the  Newslet¬ 
ter  went  to  press,  it  is  anticipated 
that  convention  program  and 
workshop  speakers,  instructors 
and  moderators  will  represent  a 
total  of  over  50  orchestras  and 
organizations. 

American  Symphony  Orchestra 
League:  Mrs.  Hellen  M.  Thomp¬ 
son,  exec.  secy. 

Atlanta  Symphony:  Leslie  C. 
White,  mgr. 

Boston  Symphony:  Willis  Page, 
bassist. 

Brevard  Festival  Symphony: 

James  Christian  Pfohl,  cond. 
Bridgeport  Brass  Company:  Har¬ 
old  B.  Dow,  Dir.  Public  Rela¬ 
tions. 

Buffalo  Philharmonic.  Ralph 
Black,  mgr. 

Canton  Symphony:  J.  W.  Saxton, 
pres. 

Central  Youth  Orchestra  of  Ky.: 

Marvin  Rabin,  cond. 

Charlotte  Symph  ony:  James 
Christian  Pfohl,  Cond. 

Chicago  Symphony:  James  Sto- 
well,  clarinetist:  Wilbur  Simp¬ 
son,  bassoonist;  Philip  Farkas, 
solo  homist;  Ralph  Johnson, 
flutist;  Robert  Mayer,  oboist. 
Cincinnati  Symphony:  Mrs.  Fred 
Lazarus  III,  Women’s  Comm. 
Connerticut  Symphony:  Mrs. 

Theodore  Walker,  Sym.  Guild. 
Cornell  University  Symphony: 

Robert  L.  Hull,  cond. 

Dallas  Morning  News:  John 
Rosenfield,  music  editor. 

Detroit  Symphony:  Mischa  Mis- 
chakoff,  concertmaster;  Arthur 
Cooper,  .percussionist;  Mrs 
Warren  B.  Cooksey,  Women’s 
Comm. 

Duluth  Symphony:  A.  H.  Miller, 
mgr. 

Elkhart  Symphony:  L.  Robert 
Riebs,  mgr. 

Elkhart,  City  of:  E.  L.  Danielson, 
Mayor. 

Erie  Philharmonic:  Fritz  Mahler, 
cond. 

Ft.  Lauderdale  Symphony:  Vas- 
ilios  Priakos,  cond. 

Grand  Rapids  Symphony:  Mrs. 

James  Burr,  Women’s  Comm. 
Hartford  Symphony;  Miss  Cecile 
B.  O’Marr,  exec.  secy. 

Jackson  Symphony;  Theodore 
Russell,  cond. 

Jacksonville  Symphony:  James 
Christian  Pfohl,  cond. 

Kingsport  Symphony:  Richard 
Alvey,  pres. 

Lafayette  Symphony;  Dwight 
Culver,  homist;  Thomas  E.  Wil¬ 
son,  cond. 

Louisville  Philharmonic:  R.  H. 
Wangerin,  mgr. 

Madison  Civic  Syifiphony:  Walter 
Heermann,  cond. 

Minneapolis  Civic  Orchestra: 
Henry  Deneke,  cond.;  Julia 
Deneke,  Women’s  assoc. 
Nashville  Symphony:  Earl  Hinton, 
Mgr.;  Mrs.  Edwin  C.  Gardner, 
Women’s  Comm. 

National  Planning  Association; 

Mrs.  Edmund  Coffin. 

New  Haven  Symphony:  Harold 
Kendrick,  mgr. 

New  York  Philharmonic.  W.  Vac- 
( Continued  on  Page  8) 


DEAN  ECKERTSEN 

CONDUCTOR 


STAR  OF  VOX 
LP  RECORDS 
AVAILABLE 
THROUGHOUT 
THE  WORLD 

Hear  his  celebroted  recording  of  the  Corelli  Concerti 
Grossi  now  in  stores  and  on  radio  broadcasts  through¬ 
out  America. 

“lie  has  placed  musicians  and  music  lovers  in  his  debt.” 

—New  York  Journal-Amcrican. 
“A  triumph  on  the  parts  of  all  concerned.”— Musical  America. 

"The  music  was  never  surpassed.’’—^.  Y.  Herald  Tribune. 

WCB  ARTISTS  MANAGEMENT 

236  W.  55th  5t.  New  York  19 


1953  League  National  Convention  and  lin  k  t 


Thursday,  June  18 


9:30  A.  M.  Convention  Opening  Session 


Presiding  Officer;  Alan  Watrous.  League 
President  and  Manager,  Wichita  Sym¬ 
phony,  Kan. 


11:00  A.  M.  The  Louisville  Plan  For  Co¬ 
ordination  of  Arts  Groups 

Speaker;  R.  H.  Wangerin.  Mgr.,  Louisville 
Philharmonic. 

Moderator:  Roger  Hall,  Manager,  Erie 
Philharmonic. 


Moderator:  Dr.  Robert  L.  Hull,  Director, 
Cornell  University  Symphony,  Ithaca, 
Nev/  York. 


Greetings  from  Elkhart:  The  Honorable 
E.  L.  Danielson,  Mayor.  L.  Robert  Riebs, 
Manager,  Elkhart  Symphony. 


Report  on  Orchestra  Trends  and  State 
Subsidy  of  the  Arts;  Mrs.  Helen  M. 
Thompson.  I,<eague  Executive  Secretary. 


12:00  Noon  Women’s  Association  Luncheon 

2:00  P.  M.  Education  Looks  at  Community 
Symphony  Orchestras 
Speaker;  Arthur  G.  Harrell,  Director  of 
Music  Education  of  Wichita  Public 
schools,  Wichita,  Kan. 


3:00  P.  M.  Industry  Looks  at  Community 
Symphony  Orchestras 

Speakers:  Harold  B.  Dow,  Director  Pub¬ 
lic  Relations  Bridgeport  Brass  Co., 
Bridgeport,  Conn. 

Mrs.  Edmund  Coffin,  Researcher  and 
Writer  for  National  Planning  Associa¬ 
tion,  and  formerly  with  Time-Life. 

8:00  P.  M.  The  Elkhart  Symphony  Enter¬ 
tains  the  Convention  at  the  Annual  “Pops” 
Concert 


•‘firings: 


BuurtI  Members  Workshop 


Maiiajjers  Workshop 


Friday,  June  19 


Women’s  Associatioi 


What  Is  The  Board  Members  Job? 


1 1 :30 

A.  M. 


Conductor’s  Viewpoint:  James  Christian  Pfohl,  Conductor  Charlotte 
Symphony  (N.  C.),  and  Jacksonville  Symphony  (Fla.) 

Music  Director;  Brevard  Music  Foundation. 

Manager’s  Viewpoint:  Alan  Watrous,  Manager  Wichita  Symphony. 
Board  Members’  Viewpoint;  J.  W.  Saxton,  President,  Canton  Sym¬ 
phony  (Ohio),  and  President  First  National  Bank  of  Canton. 


Advertising,  Publicity,  Promotion 
Speakers:  Thomas  A.  Greene,  Assistant 
Manager  Philadelphia  Orchestra. 


Mrs.  Lucy  May  Smith,  Manager  Tulsa 
Philharmonic. 


Speakei  s:  Mrs. 
Syr iphony, 
Mr!  .  A.  Be 
che  itra. 


10:45-  11:30  Observation  of  Instrumental  Clinics. 


Moderator:  Leslie  C.  White,  Manager 
Atlanta  Symphony. 


Moderator:  Mr 
Phijlharmoni 


General  Session  -  Annual  League  Business  Meeting  -  Luncheon 


Doing  the  Board  Members  JobI 


Selection  of  Board  Members:  (To  be  announced). 


Symphony  Marketing:  Helen  M.  Thompson.  League  Executive 
Secretary. 


Moderator:  Richard  Alvey,  Pres.  Kingsport  Symphony  (Tenn.)  and 
affiliated  with  Tennessee  Eastman  Company. 


.Managers  and  the  Orchestra’s  Total 
Program 

Speaker;  Ralph  Black,  Manager  Buffalo 
Philharmonic. 

Stuart  Hample,  cartoonist,  will  demon¬ 
strate  his  work  in  “Making  Music 
Come  to  Life”  in  children’s  concerts. 

Moderator;  Earl  Hinton,  Manager  Nash¬ 
ville  Civic  Music  Association. 


8:0()  General  Session  -  Rehearsal  of  Musicians  and  Workshop  Staff  of  Instru 


Saturday,  June  20 


Women's  A4sociatif 


9:00 

A.  M. 


Joint  Session  of  Board  Members  uml  Managers 


11:00 

A.M. 


Realistic  Budgeting  and  Financing: 

Financing  from  Board  Member’s  Viewpoint: 

Financing  from  Manager’s  Viewpoint,  and  Analys'.s  of  Budgets:  Harold  Kendrick,  Manager,  New  Haven 
Symphony,  Conn. 

(Note:  Bring  your  own  orchestra’s  budget  figures  to  use  in  general  discussion). 


SpeakeiL;  Mis 
Synjphony, 

Mrsl.  Warn 
pholjy. 


ModeraJor;  M 
Synlphony, 


11:30 

A.M. 


General  Session  -  Luncheon 


“This  is  What  We  Wish  Community  Symphony  Orchestras  Would  Du” 

Symphony  Musicians; 

Dr.  Dwight  Culver:  Solo  Hornist,  Lafayette  Symphony,  Ind. 
(Volunteer  Musician  in  Volunteer  Orchestra)  Professor  of  Soci¬ 
ology,  Purdue  University. 

Board  Members:  Vasilios  Priakos,  Ft.  Lauderdale  Symphony. 
Volunteer  Workers:  Miss  Helen  Martin,  Pasadena  Symphony,  Cali¬ 
fornia. 

Critic:  John  Rosenfield,  Amusements  Editor,  Dallas  Morning  News, 
Dallas  Texas. 

Moderator:  George  Irwin,  Conductor,  Quincy  Symphony,  Illinois. 


Board  Members’  Secrets  (Closed  Session) 


Moderator:  Elden  Bayley,  Jr.,  President  Springfield  Symphony 
(Ohio),  Vice-President  William  Bayley  (Company,  Chairman  of 
Board  Members  Workshop  Committee. 


Managers’  Secrets  (Closed  Session) 


Moderator:  Harold  Kendrick,  Chairman 
Managers  Workshop  Committee. 


General  Session  -  Convention  Banquet 


Host  Orchestra  for  Convention  —  Elh 
Convention  Headquarters  —  Elk 
Co-sponsors  for  the  Musicians  Workshop 
Musical  Instrument  Manufactures 


Un  It  Workshops  June  18-20,  Elkhart,  Indiana 


Tpaoliiii"  Staff  for  Musician!^  Workshops 

Woodwinds  and  Horns:  Chicago  Symphony  Woodwind  Quintet. 

Flute:  Ralph  Johnson,  Chicago  Symphony. 

rings: 

Oboe  and  English  Horn:  Robert  Mayer,  Chicago  Symphony. 
Clarinet:  James  Stowell,  Chicago  Symphony. 

Violin:  Mischa  Mischakoff,  Concertmaster,  Detroit  Symphony. 

Bassoon:  Wilbur  Simpson,  Chicago  Symphony. 

Horn:  Philip  Farkas,  Solo  hornist,  Chicago  Symphony. 

Viola:  Samuel  Lilschey,  Principal,  Philadelphia  Orchestra. 

Brass: 

Trumpet;  W.  Vacchiano,  Principal,  New  York  Philharmonic. 

Cello:  Walter  Heermann,  Conductor  Madison  Civic  Symphony; 
Former  Principal,  Cincinnatti  Symphony. 

Trombone:  L.  V.  Haney,  New  York  Philharmonic. 

Percussion: 

■ 

Bass:  Willis  Page,  Boston  Symphony. 

Tympani:  Saul  Goodman,  New  York  Philharmonic. 

Percussion:  Arthur  Cooper,  Detroit  Symphony. 

Women’s  Assoeiatiuns  Workshop 


Comliiclors  Workshop 


Musicians  Workshop 


omen's  Associations — Organization  and  Structure 

Speakei  s;  Mrs.  Theodore  Walker,  Symphony  Guild,  Connecticut 
Syr  iphony,  Fairfield  Co. 

Mn  .  A.  Beverly  Barksdale,  Women's  Auxiliary,  Toledo  Or- 
che  itra. 

Ml! .  Helen  M.  Thompson,  League  Executive  Secretary. 

Modera  tor:  Mrs.  Max  Risch,  Jr.,  Women's  Division,  St.  Louis 
Phi  (harmonic. 


Repertoire  in  Relation  to  Personnel 
Speaker:  Josef  Chemiavsky,  Conduc¬ 
tor  Saginaw  Symphony,  Mich. 

Moderator:  Dr.  Emo  Daniel,  Conductor 
Wichita  Falls  Symphony,  Tex. 

Personnel  Recruiting  &  Auditioning 
Speaker  to  be  announced. 


9:00  “Get  Acquainted”  meeting 
for  Musicians  and  Instructors 

9:30  Musicians  and  Instructors 
Open  Sectional  Workshops. 


ssociation  as  the  Symphony's  Story  Teller 

;  Mrs.  Fred  Lazarus  III,  Women's  Committee,  Cincinnati 

iphony. 

tor:  Mrs.  Henry  Denecke,  Civic  Orchestra  of  Minneapolis, 
ssociation  as  a  Music  Educator 

;  Mrs.  Edwin  C.  Gardner,  Women's  Committee,  Nashville 
iphony. 

or;  Mrs.  James  Burr,  Women's  Committee,  Grand  Rapids 
phony. 


2:00-3:30  Observation  of  Instrumental 
Clinics. 

3:30  Programming  Contemporary  Works. 

Speaker:  Carl  Anton  Wirth,  Chairman 
League  Composers  Committee,  and 
Conductor  Twin  City  Symphony. 

Moderator:  Henry  Denecke,  Conductor 
Civic  Orchestra  of  Minneapolis. 


stru^entalists 


Meet  With  Workshop 
Instructors 


isociation  as  a  Fund  Raiser 

>:  Miss  Cecile  B.  O’Marr,  Executive  Secretary,  Hartford 
phony.  Conn. 

Warren  B.  Cooksey,  Women's  Committee,  Detroit  Sym- 

»y. 

or;  Mrs.  Evan  Whallon,  Women's  Committee,  Springfield 
Syniphony,  Ohio. 


9:00-10:00  Youth  Orchestras 

Speakers:  Fritz  Mahler,  Conductor 
Erie  Philharmonic. 

Michael  Rabin,  Conductor  Central 
Kentucky  Youth  Orchestra,  Lexing¬ 
ton,  Ky. 

Moderator:  Walter  Piasecki,  Conduc¬ 
tor  Plainfield  Symphony,  N.  J. 

10:00-11:00  Observation  of  Instrumental 
Clinics. 


Meet  With  Workshop 
Instructors 


ociation  Secrets  (Closed  Session) 
or;  Mrs.  Charlotte  Dumdei,  President  Twin  City  Sym- 
ly  St.  Joseph-Benton  Harbor,  Mich.  Chairman  League 
iien’s  Association  Division. 


Conductors'  Secrets  (Closed  Session) 
Moderator:  Theodore  Russell,  Conductor 
Jackson  Symphony,  Mississippi,  Chair¬ 
man  Conductors  Workshop  Committee. 


lart  Symphony 
art  Hotel 


Visits  to  the  music  instrument  manufacturing  plants  of  the  City  of 
Elkhart  will  be  scheduled  throughout  Thursday  and  Frida 


Meet  With  Workshop 
Instructors 


MAY,  1953 


CONVENTION  COMMITTEE  CHAIRMEN 

(List  Incomplete) 

Convention  Arrangements:  L.  Robert  Riebs.  Mgr.  Elkhart  Symphony. 
Convention  Program:  Alan  Watrous,  Pres.  League. 

Display:  Henry  Peltier,  Mgr.  Wichita  Falls  Symphony  (Tex.). 

Elkhart  Committee:  A  large  group  of  persons  in  Elkhart  have  been 
engaged  in  convention  work  for  several  months  under  the  general 
supervision  of  L.  Robert  Riebs. 

Hostess  Committee:  Chairman,  Mrs.  Leta  G.  Snow.  League  Founder. 
Members:  Mrs.  Maurice  Burt,  Rockford  Symphony  (Ill.) 

Mrs.  Roy  Witmer,  Connecticute  Symphony 
Mrs.  Harvey  Greenleaf.  Elkhart  Symphony 
Mrs.  L.  Dewitt  Wilcox,  London  Symphony  (Ont.) 

League  Memberships:  Mrs.  Wm.  Cargile,  League  office  secretary. 
Musicians  Auditions:  Harold  Cooke.  Cond.  Rochester  Symphony 
(Minn.). 

Musicians  Workshop  Arrangements;  David  Blumenthal.  Cond.  Spring- 
field  Symphony  (Mo.). 

Musicians  Workshop  Library:  Mrs.  Carolyn  Bert.  Cond.  Kewanee 
Civic  Orchestra  (Ill.). 

Plant  Tours:  Max  Risch  Jr.,  Pres.  St.  Louis  Philharmonic. 

Press:  James  Hicks.  Publicity  Dept,  of  Detroit  Symphony;  and 
Ennis  Davis,  Editor  of  Music  Journal- 
Registration:  Mrs.  W.  Wallace  Mountcastle.  Pres.  Columbus  Little 
Symphony  (Ohio). 

Workshop  Programs: 

Board  Members:  Elden  Bayley,  Jr.,  Pres..  Springfield  Symphony 
(Ohio)  and  George  Irwin,  Cond.  Quincy  Symphony  (Ill.) 
Conductors;  Theodore  Russell,  Cond.  Jackson  Symphony  (Miss.), 
and  Erno  Daniel,  Cond.  Wichita  Falls  Symphony  (Tex.) 
Managers:  Harold  Kendrick,  Mgr.  New  Haven  Symphony 
Musicians;  Mrs.  Helen  M.  Thompson,  League  Exec.  Secy. 
Women’s  Associations:  Mrs.  Charlotte  Dumdei.  Pres.  Women's 
Assoc.  Twin  City  Symphony,  St.  Joseph-Benton  Harbor. 
Michigan. 


HOTEL  RESERVATION  BLANK 

To:  HOTEL  ELKHART,  Elkhart.  Indiana 

Please  reserve  rooms  as  follows  during  the  American  Symphony 
Orchestra  League  Convention; 

Single  Rooms:  $4.75  to  $6.00 — Preferred  Rate  $ _ _ 

Double  Rooms:  $6.75  to  $10.00 — Preferred  Rate  $_ _ 

(Twin  beds  $8  -  $10.00) 


CONVENTION  EXPENSES 

Registration  Fees:  (Include  tickets  to  Friday  and  Sat¬ 
urday  buffet  luncheons) 

1.  Musicians  - - - -  $10.00 

2.  All  other  persons  holding  personal 

memberships  in  the  League,  OR  who  are 
affiliated  with  an  organization  holding 
League  membership  . 10.00 

3.  Individuals  who  are  not  League  mem¬ 

bers,  OR  who  are  not  affiliated  with  an 
organization  holding  League  member¬ 
ship _ _ _ 15.00 

This  fee  includes  the  annual  $5.00 
membership  dues  for  on  associate 
League  member. 

4.  Reduced  fees  are  available  to  music 
students  and  lay  people  from  Elkhart. 

Convention  Banquet  Tickets,  including  tip _  3.00 


Organizations  Represented 

(Continued  from  Page  5) 
chiano,  solo  trumpet;  L.  V. 
Haney,  trombonist;  Saul  Good¬ 
man.  tympanist. 

Pasadena  Symphony;  Miss  Helen 
Martin,  lay  worker. 

Philadelphia  Orchestra;  Thomas 
A.  Greene,  Ass’t  mgr.;  Samuel 
Lifschey,  solo  violist. 

Plainfield  Symphony;  Walter  Pia- 
secki,  cond. 

Quincy  Symphony;  George  Irwin, 
cond. 

Saginaw  Symphony;  Josef  Cher- 
niavsky,  cond. 


St.  Louis  Philharmonic:  Mrs.  Max 
Risch,  Jr.,  Women’s  assoc. 
Springfield  Symphony  (Ohio): 
Elden  Bayley,  Jr.,  Pres.;  Mrs. 
Evan  Whallon,  Women’s  comm. 
Toledo  Orchestra:  Mrs.  A.  Beverly 
Barksdale,  Women’s  Aux. 

Tulsa  Philharmonic:  Mrs.  Lucy 
May  Smith,  mgr. 

Twin  City  Symphony;  Mrs.  Char¬ 
lotte  Dumdei,  Women’s  Assoc.; 
Carl  Anton  Wirth,  cond. 
Wichita  Public  Schools:  Arthur  G. 
Harrell. 

Wichita  Symphony:  Alan  Wat¬ 
rous,  mgr. 


Suites:  $12.00 

Arrival  Date _ 

Departure  Date _ 


Soloists  Coming  to  You  with  Endorsement 
oi  a  Fellow  Symphonic  Organization 


Approximate  Time. 
Approximate  Time. 


REGISTRATiON  FORM 
For  American  Symphony  Orchestra  League 
Musicians'  Workshop 

Co-sponsored  by  Musical  Instrument  Manufacturers  of 
City  of  Elkhart 

Friday -Saturday,  June  19-20. 1953 
Elkhart  Indiana 

Note  to  Musicians:  The  League  is  reasonably  confident  that  facili¬ 
ties  will  be  sufficient  to  take  care  of  all  musicians  wishing  to  attend. 
In  order  to  be  safe,  we  suggest  you  file  advance  registration. 

Registration  fee  $10.00 — Payable  at  workshop  unless  notified 
otherwise. 


Address- 


Instrument—- - - — - (except  for 

tympani,  bring  your  own  instrument  and  music  stand) 

Name  of  orchestra  with  which  you  play: 


William 

HAAKER.  Pianist 

“a  great  musician” —  Jose  Iturbi 


Jeanne 

CHALIFOUX,  Harpist 
Currentlv  on  tour  with  Salzedo 


Tivis 

WICKER.  Baritone 
Launched  on  “Harvest  of  Stars' 


(’53-’54  “package”  fees  —  3  for  $550.  total) 


Mail  to: 

AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164 
Charleston,  West  Virginia 


Contact  Irene  Hammerstrom — Concert  Division 

VIRGINIA  SYMPHONY  ORCHESTRA 


THE  JEFFERSON  HOTEL 


RICHMOND,  VIRGINIA 
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Brevard  Music  Foundation 
Sponsoring  Symphony  Lay 
Workers'  Forum 

Mr.  James  C.  Pfohl,  music  di¬ 
rector  of  the  Brevard  Music 
Foundation  has  announced  Foun¬ 
dation  sponsorship  of  a  four-day 
forum  for  Symphony  lay  workers 
including  members  of  executive 
boards,  women’s  committees  and 
other  orchestra  auxiliary  units, 
with  Special  reference  to  orches¬ 
tras  located  in  the  Southeastern 
States. 

The  Forum  will  be  held  at 
Transylvania  Music  Camp,  Bre¬ 
vard,  N.  C.  starting  Saturday 
morning,  August  8  and  continuing 
through  Tuesday  night,  August 
11,  as  a  part  of  the  total  Brevard 
Music  Festival  program. 

The  Foundation  has  appointed 
Mrs.  Helen  M.  Thompson,  Leauge 
executive  secretary,  supervisor  of 
the  Forum  and  some  of  the  ses¬ 
sions  wiN  dovetail  with  the  work 
of  the  Orchestra  Management 
Course,  co-sponsored  by  the 
League  and  Brevard  Music  Foun¬ 
dation. 

During  recent  years,  there  has 
been  increasing  awareness  of  the 
need  for  special  training  to  be 
made  available  to  lay  workers  of 
symphony  organizations.  Just  as 
the  conductor  is  the  musical  ex¬ 
pert,  the  manager  the  administra¬ 
tive  expert,  — so  are  the  board 
and  committees  expected  to  be 
the  policy,  fund  raising  and  guid¬ 
ance  experts  of  orchestras.  The 
Forum  is  the  first  step  in  giving 
special  help  to  these  men  and 
women  who  contribute  so  gener¬ 
ously  of  their  time  and  effort  on 
behalf  of  symphony  operations. 

Full  information  on  costs  and 
arrangements  may  be  obtained 
from  the  Brevard  Music  Founda¬ 
tion,  P.  O.  Box  592,  Brevard, 
North  Carolina. 


4. 


■  Management 
Includes 
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A  young  man,  new  to  the  or¬ 
chestra  management  field,  ac¬ 
cepted  a  position  with  a  commu¬ 
nity  orchestra  in  July,  1952,  at¬ 
tended  the  League  management 
course  in  August,  sent  in  the  fol¬ 
lowing  report  of  the  organiza¬ 
tion’s  new  activities  a  month 
later. 

1  Changed  financial  drive  from 
fall  to  spring. 

2.  Reorganized  ticket  selling 
campaign  so  as  to  reach  aU 
sections  of  the  community. 

3.  Made  the  printed  concert  pro¬ 
grams  an  asset  instead  of  a 
liability.  P*revious  season’s 
programs  cost  $1600  to  print 
of  which  $600  was  recovered 
from  advertising.  New  sched¬ 
ule  will  give  a  profit  of  be¬ 
tween  $1,000  and  $2,000  on  the 
programs. 

4.  Extended  organization  and 
responsibilities  of  women’s 
committee. 

5.  Started  orchestra  promotion 
through  a  public  relations 
representative  for  all  chain 
stores  in  that  section  of  the 
state. 

6.  Found  a  retail  music  dealer 

(Continued  on  Page  11) 


Orchestra  Management  Course 

Co-Sponsored  by  League  and  Brevard 
Music  Foundation,  August  9  —  16 


Orchestra  management  can  be 
taught!  This  knowledge,  based  on 
actual  experience  of  the  past  year, 
has  lead  the  executive  boards  of 
the  American  Symphony  Orches¬ 
tra  League  and  the  Brevard  Mu¬ 
sic  Foundation  to  again  oo-spon- 
sor  the  m2magement  course — only 
one  of  its  kind  offered  in  the  en¬ 
tire  symphony  world. 

Date:  Sunday,  August  9,  6:00 
P.  M.  through  Saturday,  August 
16—3:00  P.  M. 

Place:  Brevard,  North  Caro¬ 
lina. 

The  course  was  offered  last 
year  on  an  experimental  basis 
with  both  the  League  and  Foun¬ 
dation  seeking  answers  to  many 
questions: 

Would  anybody  come?  They 
did — and  applications  exceeded 
the  number  that  could  be  ac¬ 
cepted. 

Would  they  enjoy  it?  Yes.  As 
proof,  several  last  year’s  students 
have  filed  applications  for  the 
1953  course. 

Could  anything  of  real  value  he 
accomplished  in  only  6  days? 
Here’s  a  partial  record  of  results 
of  the  first  course: 

One  enrollee  completely  reor¬ 
ganized  his  orchestra,  adopting 
League  taught  basic  philosophies 
and  procedures.  A  year  ago,  the 
orchestra  association  seriously 
doubted  that  it  could  undertake  a 
1952-53  season.  Today  tho  or¬ 
chestra  is  “booming,”  is  stable  fi¬ 
nancially,  serving  the  community 
widely  and  expanding  rapidly. 

Fve  enrollees  were  just  starting 
their  first  positions  as  orchestra 
managers.  In  each  case,  the  or¬ 
chestra  associations  have  reported 
fine  work  from  their  managers 
for  the  1952-53  season.  The  man¬ 
agers  report  they  started  their 
work  with  confidence,  facts,  ideas 
and  a  sense  of  authority  as  a  re¬ 
sult  of  the  management  course. 

Four  orchestras  employed  full 
time  managers  from  among  the 
course  “graduates,”  at  salaries 
ranging  from  $4,000  upward.  In 
each  case,  the  orchestra  boards 
advised  the  League  that  they  had 
felt  their  organizations  needed 
full  time  managers  for  some  time, 
but  were  waiting  until  they  could 
find  people  with  at  least  some 
training  for  the  position.  As  a  re¬ 
sult  of  the  work  of  these  mana¬ 
gers,  their  respective  orchestra 
associations  report  strengthening, 
stabilization  and  amazing  progress 
in  the  entire  operations  during 
the  1952-53  season. 

The  management  course  is 
planned  around  daily  sessions 
consisting  of  lectures,  discussions 
and  “project”  assignments;  at¬ 
tendance  at  Brevard  Festival 
Symphony  concerts;  and  confer¬ 
ences  with  people  nationally 
known  in  the  music  world,  who 
are  participating  in  or  attending 
the  Festival  programs.  This  year’s 
Festival  “stars”  who  also  will 
meet  with  the  management  group 
include  Joseph  Szigeti,  violinist; 
Olin  Downes,  author  and  music 


critic  of  the  New  York  Times. 

The  course  will  be  supervised 
by  Mrs.  Helen  M.  Thompson, 
League  executive  secretary.  Lec¬ 
turers  and  staff  members  will  be 
drawn  from  symphony  conduc¬ 
tors  and  managers,  including 
James  Christian  Pfohl,  musical 
director  of  the  Brevard  Music 
Foundation  and  conductor  of  the 
Jacksonville  (Fla.)  and  Charlotte 
(N.  C.)  Symphonies;  Antonio 

Modarelli,  composer-conductor  of 
the  Charleston  Symphony  and 
author  of  the  statement  of  basic 
philosophies  of  community  or¬ 
chestras  published  in  the  League 
book.  "The  Community  Sym¬ 
phony,”  Harold  Kendrick,  mana¬ 
ger  of  the  New  Haven  Symphony, 
and  possibly  two  other  persons. 

The  number  of  enrollees  is  lim¬ 
ited  to  insure  close  work  between 
students  and  staff  members.  This 
policy  proved  extremely  advan¬ 
tageous  last  year.  The  regularly 
scheduled  class  work  was  greatly 
extended  with  many  informal 
sessions  organized  by  the  class 
members  who  discovered  them¬ 
selves  to  be  a  closely  knit,  con¬ 
genial  group. 

The  Brevard  Music  Foundation, 
co-sponsor  of  the  course,  is  the 
parent  group  for  the  Transylvania 
Music  Camp,  and  the  Brevard 
Music  Festival  held  immediately 
after  camp  season.  The  Festival 
Symphony  Orchestra  is  composed 
of  camp  faculty  members,  drawn 
from  the  nation’s  leading  educa¬ 
tional  institutions  and  major  sym¬ 
phonies  plus  a  few  of  the  most 
advanced  camp  students  and 
players  from  surrounding  areas. 
The  Festival  Chorus  includes 
camp  faculty  members  and  a 
large  massed  choir  from  sur¬ 
rounding  communities. 

This  season’s  camp  program  ex¬ 
tends  from  June  18  to  August  2 
and  marks  the  addition  of  the 
junior  campers  or  “piccolo”  divi¬ 
sion,  made  possible  by  construc¬ 
tion  of  additional  cabins  and  stu¬ 
dio  space  during  the  past  12 
months.  The  Festival  extends 


from  Aug.  5  to  Aug.  21. 

The  1953  season  is  the  17th  for 
the  Camp  and  the  8th  for  the 
Festival.  "The  facilities  of  this  dual 
camp  and  festival  program  are 
located  on  a  tract  of  110  acres  in 
the  Pisgah  Forest,  one  mile  west 
of  Brevard,  N.  C.  This  is  a  part 
of  the  Blue  Ridge  Mountain  foot¬ 
hills — the  vacation  land  of  west¬ 
ern  North  Carolina.  The  site 
nestles  among  the  hills,  lush  with 
mountain  trees,  shrubs  and  flow¬ 
ers  and  dotted  with  little  brooks 
and  silver  waterfalls.  Camp  fa¬ 
cilities  include  a  mountain  lake, 
lodge,  administrative  buildings, 
offices,  dormitories,  rehearsal  ca¬ 
bins,  infirmary,  faculty  houses, 
photography  lab,  camp  store  and 
shop,  dining  room  and  auditorium. 

Transportation  facilities  to  the 
beautiful  woodland  tract  are  ade¬ 
quate,  though  varied.  Brevard  is 
30  miles  from  Asheville,  N.  C.; 
20  miles  from  Hendersonville, 

N.  C.;  40  miles  from  Greenville, 
S.  C.  Train  and  plane  connections 
are  available  to  the  three  cities 
and  bus  connections  complete  the 
trip  to  Brevard  and  the  Camp. 

The  management  course  is  open 
to  orchestra  managers,  persons  in¬ 
terested  in  management  as  a  pro¬ 
fession,  conductors,  board  mem¬ 
bers.  women’s  committee  mem¬ 
bers  and  other  persons  who  have 
orchestra  supervisory  responsibi¬ 
lities  or  special  interest  in  this 
phase  of  the  work. 

Tuition  fees,  living  facilities  in 
camp  cabins  and  admittance  to 
Brevard  Festival  Concerts  total 
$60.00  for  the  six  day  period.  This 
fee  does  not  include  meals. 
Course  enrollees  have  the  choice 
of  eating  in  the  camp  dining  room 
(rate  per  week  $20.00),  or  going 
into  Brevard  for  their  meals — 
distance  of  about  one  mile. 

Application  forms  for  the  man¬ 
agement  course  should  be  sent 
immediately  to  the  American 
Symphony  Orchestra  League,  P. 

O.  Box  164,  Charleston,  West  Va., 
together  with  a  $25.00  deposit. 
Deposit  checks  should  be  made 
payable  to  the  BREVARD  MUSIC 
FOUNDATION.  Applications  will 
be  accepted  in  the  order  of  their 
receipt. 


Application  Form  for  the 

COMMUNITY  SYMPHONY  MANAGEMENT  COURSE 
August  9-16,  1953 

Co-sponsored  by  the  Brevard  Music  Foundation  and  the 
American  Symphony  Orchestra  League 

Address - - - - - 

Name  of  musical  organization  or  institution  with  which  you  are 

associated - - - — 

Position  held  in  that  organization - — 

Fee  for  the  course  is  $60.00  and  includes  room,  (camp  plan),  tuition, 
admittance  to  all  Brevard  Festival  rehearsals  and  concerts  during  the 
six  day  period  and  use  of  camp  recreational  facilities.  A  deposit  of 
$25.00  should  accompany  the  application. 

Amount  of  deposit  enclosed _ ..  Date - - 

(Make  checks  payable  to  the  Brevard  Music  Foundation) 

Mail  Application  to 

THE  AMERICAN  SY’MPHONY  ORHCESTRA  LEAGUE 
P.  O.  Box  164 
Charleston.  West  Virginia 
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League  Member  Orchestras'  Concert  Calendar 
March  16  to  May  31, 1953 


NOTE;  Tills  listing  incluchs  toncerts  of  114  orchestras  having  filed  schedules  with  the  League  <>ffice. 


Pat(  Onh(\stra 

March 

15.17  Buffalo  Philharmonic 
16  Evansville  Philhamionic 
16  Austin  Symphony 

16  York  Symphony,  Pa. 

17  New  Ha\en  Symphony 

17  Springfield  Symphony,  Mo. 

18  Hartford  Symphony 
18  Vtica  Symphony 

18  Toledo  Orchestra 

18  Bellingham  Civic  Symphony,  Wash. 

19  St.  Petersburg  Symphony 

20  Wichita  Falls  Symphony,  Tex. 

20*21  Cincinnati  Symphony 

22  Columbus  Little  Symphony,  Ohio 
22  Eastern  Connecticut  Syinphonx 
22  Mansfield  Community  Orchestra,  Pa. 

22  Lafayette  Symphony,  Ind. 

22  Rockford  Civic  Symphony,  Ill. 

22  Kalamazoo  Symphony 

22  Oklahoma  City*  Smphony 

22*23  BliMimington-Normal  Symphony,  Ill. 
22,24  Honolulu  Symphony 

23  ('hattancKiga  Symphony 

23  Anderson  Symphony,  S.  C. 

23  State  Symphony  of  Florida,  Tallahassee 

23- 24  Charlotte  Symphony 

24  State  Symphony  of  Florida,  Tallahassee 

24  Butler  County  Symphony,  Pa. 

24  Harrisburg  Symphony 
24  Kankakee  Sympliony,  Ill. 

24  Boise  Civic  Symphony,  Idaho 

24- 25  Nashville  Symphony 

25  Connecticult  Symphony,  Bridgeport 

25  Muncie  Civic  College  Symphony,  Ind. 

26  Doctor’s  Orchestra,  Akron 

27*28  F'lorida  West  Coast  Symphony,  Sarasota 

27  Springfield  Symphony,  Ohio 
27  O'dncy  Symphony,  Ill. 


27-28  Cincinnati  Symphony 

29  Charleston  Symphony,  West  Va. 

29  Battle  Creek  Symphony 
29  Atlanta  Symphony 

29  Jackson  Symphony,  Miss. 

29-30  Universitx’  of  Miami  Symphony,  Fla. 

29.31  Buffalo  Philharmonic 

30  Bremerton  Symphony,  Wash. 

31  W’aukesha  Symphony,  Wis. 

31  Wilkinsburg  Civic  Symphony,  Pa. 

April 

April  Cireat  Neck  Symphony,  N.  Y. 

1  Oak  Ridge  Symphony,  Tenn. 

5  Cincinnati  Symphony 

5  Noiwalk  Sxmphony,  Conn. 

6  Austin  Symphony,  Texas 

7  Abilene  Sxmpohnv 

7  Rhode  Island  Philharmonic 

8  ChattaiuMiga  Philharmonic 

8  Royal  Oak  Symphony,  Mich. 

9  D(K’tor*s  Orchestra,  Akron 
9  St.  Petersburg  Symphony 

10  Sioux  City  Symphony,  la. 

1 1  Cincinnati  Symphony 

12  San  Gabriel  Valley  Symphony,  Cal. 

12  Waterloo  Symphony,  la. 

12  Elgin  Civic  Symphony,  111. 

12  Plymouth  Symphony,  Mich. 

12  Hartford  Symphony,  Conn. 

12  Eastern  Connecticut  Symphony 

13  Wichita  Falls  Symphony 

13  Jordan  College  Community  Orch.,  Indianapolis 

14  Saginaw  Symphony,  Midi. 

14  Waterloo  Symphony,  la. 

14-15  Erie  Philharmonic 

15  Oak  Park-River  Forest  Symphony,  111. 

15  Sioux  City  Symphony,  la. 

15  Tampa  Philharmonic,  Fla. 

15  Birmingham  Symphony 
17-18  Cincinnati  Symphony 

18  Scandinavian  Symphony,  Detroit 

19  South  Bend  Symphony,  Ind. 

19  Springfield  Symphony,  Ohio 
19  Kalamazoo  Symphony 

19  Independence  Symphony,  Mo. 

19  Eastern  Connecticut  Symphony 
19-20  University  of  Miami  Symphony 

20  Norfolk  Symphony,  Va. 

20  Plainfield  Symphony,  N.  J. 

20  New  Haven  Symphony,  Conn. 

21  Clinton  Hill  Symphony,  Brooklyn 
21  Montgomery  Symphony,  Ala. 

21  Springfield,  Symphonv,  Mo. 

22  Canton  Symphony,  Ohio 


Coric/iicfor 


Soloist 


Izler  Solomon 

(ieorge  Dasch 

Ezra  Rachlin 

Cieorge  Hurst 

Frank  Brieff 

David  Blumenthal 

George  Hec*k-Moshe  Paraiiov 

Edgar  J.  Alderwick 

Wolfgang  Streseinann 

Frank  D’Andrea 

Leon  Poulopoulos 
Erno  Daniel 
Thor  Johnson 
Henrx-  Mazer 
Victor  Norman 
Sigmund  Michota 
Thomas  E.  Wilscm 
.Arthur  Zack 
Herman  Felbc'r 
Guy  Fraser  Harrison 
(George  Schick 
(Wuirge  Barati 
Joseph  Hawthoria' 

Everett  McDowell 
Karl  Kuersteinc-i 
James  C.  Plohl 
Karl  Kuersteimi 

Edward  Roncone 

Edwin  McArthur 
Ralph  Cissne 
Heim-  von  der  Heide 
(iuy  Tax  lor 
Daniel  SaidenlaTg 
Robert  Hargreaves 
A.  S.  McConnick 
.Alexander  BUhIi 
Evan  Whallon 
(Jc'orge  Irxvin 


Thor  Johnson 
Antonio  Mmlari  Hi 
Roger  Parkes 
Henrx-  Sopkin 
Rudoloh  Ganz,  guest 
John  Bitter 

(>ilhert  \.  Bums 
Milton  Weber 
Eugene  Reichenfeld 


Oscar  Levant,  piano 
Robert  McDoxvell.  piano 
Isaac  Stern,  violin 
Lanny  Ross 
Byron  Janis,  piano 
Jeanne  Mitchell,  violin 


Mack  Harrell,  baritone; 

Bowling  Green  Universitx  choir 
Samuel  Sorin,  piano. 

Concert  for  .Northwest  Division  of  MENC 
Award  Winners 

Luboshutz  &  Nemenoff,  duo-piaijo 

Capital  Universitx  Choir 

Concert  in  Willimantic 

vVellsboro  Male  Chonis 

Young  .Artist  Axxard  Winners 

Orchestral 

Audition  Winners 

Clifford  Curzon,  piano 

Artur  Rubinstein,  piano 

(•rant  Johannc‘sen,  piano 

“Pop”  concert 

“Pop”  concert 

Young  People’s  Concert 

Tiilly  Moseley,  piano 

Patsy  Gilliam,  danci';  J.  Dayton  Smith, 
Tenor;  Robert  \.  Sedore,  violin 
Symphony  Chonis  and  Timsday  Musical 
Club  “Messiah” 

Sidnex  Foster,  piano 
Lc'onard  Sorkin,  violin 
Henri  Temianka.  violin 
('hildn'ii’s  Omcert 
Mieczyslaxv  Hors/oxx-ski,  piano 
Eunice  PiKlis,  piano 
Akron  Citx-  Hospital  Concert 
Concerts  at  Manatee,  Sarasota 
Youth  Concert 

Premiere  of  commissioned  work  by  Burrell 
Phillips.  Triple  concerto  for  clarinit, 
viola,  piano  and  orchestra. 

Michael  Rabin,  violin 
.Natalie  Ryshna,  piano 

Free  family  concert  * 

Youth  Concert 

Bidu  Sayao,  soprano 

Orchestral 

•Marlt*<*n  Soriano,  piano 
Artists  Compidition  Winner 
Marshall  Bidwell.  organ.  Helen  Bmbach, 
cello.  Joan  Brotherton,  piano 


Recital 
\\’ald(»  Cohn 

Thor  Johnson 
Quinto  Maganini 
Ezra  Rachlin 
Julius  Hegxi 
Franc-t^s  Madeira 

loseph  Hawthorne 
William  Boyer 
A.  S.  McGormick 
Leon  Poulopoulos 
Leo  Kucinski 
Thor  Johnson 
Harold  Scott 
Otto  T.  Jelinek 
Douglas  Steensland 
Wayne*  Dunlap 

Virgil  Thomson,  guest 

Victor  Norman 
Emo  Daniel 
Beldon  Leonard 
Joseph  Cherniavsky 
Otto  T.  Jelinek 
Fritz  Mahler 
(dadys  Welge 
Leo  Kucinski 
Lyman  Wiltse 
Arthur  Bennett  Lipkin 
Thor  Johnson 
Victor  Kolar 
Edxx-yn  Hames 
Evan  Whallon 
Herman  Felber 
Franklxn  S.  Weddle 
Victor  Nomian 
John  Bitter 
Edgar  Schenkman 
Walter  Piasecki 
Frank  Brieff 
Henr>-  Fusner 
Edgar  Clyde 

David  Blumenthal 
Louis  Lane 


Leonard  Rose,  cello 
Marx  Jo  Breiising,  harp 
David  Van  Vactor,  flute 
Easter  “Pops”  concert 
Familx'  concert.  Harriet  Kerney.  oboe 
Ezra  Rachlin.  piano 
Nena  Williams,  mezzo  soprano 
Broxxn-Pembroke  Chorus, 

Unixersity  of  Conn,  mixed  chonis 
Jennie  Tourel.  mezzo  sop.,  and  Cix’ic  Chorus 
Family  Concert 
Our  Lady  of  the  Elms  Concert 

Elementarx  grade  schiMil  concert 
Ballet  Theatre 

Children’s  concert 

Festival  Concert— Joseph  Lazaroff,  violin 
Civic  Chonis 

Irene  Kahn,  piano;  Benjamin  Thomas,  bari¬ 
tone;  Oratorio-Chorale 
New  London  “Pops”  concert 
Public  School  Choirs 
Joseph  Liideroiite,  Tenor 

Ro>  Glahn,  tenor 

Concert  performance,  “La  Traviata” 

Ann  and  Austin  Garrels,  vocal  duo 

Appleton  £r  Field,  duo  piano 
Nell  Rankin,  mezzo  soprano 

Sigurd  Bjoerling,  baritone 
Isaac  Stem,  violin 
James  Wolfe,  piano 
Andres  Segovia,  guitar 
Hollander  Trio 
Concert  in  Willimantic 
Jorge  Bolet,  piano 
Norfolk  Civic  Chorus 
“Pop”  concert 
Student  Concert 

•Carolyn  Voshell,  violin 
Edgar  Clyde,  viola 
“Pops”  concert 
Mischa  Mischakoff,  violin 
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The  League's 
New  Members 

Organizations 

Akron  Symphony  Orchestra 
(Ohio),  John  Francis  Farin 
acci,  Cond. 

Central  Kentucky  Youth  Sym 
phony  (Lexington),  Marvin 
Rabin,  Cond. 

*Civic  Symphony  of  Boston, 
Paul  Cherkassky,  Cond. 
Community  Arts  Symphony 
(Champaign-Urbana,  Ill.),  Sol 
Cohen.  Cond. 

Fort  Hays  College-Community 
Orchestra.  (Kansas).  Stanley 
Ballinger,  Cond. 

Fort  Smith  Symphony  (Arkan¬ 
sas),  Harold  J.  Geiler,  Cond. 
Grande  Ronde  Symphony,  (Le 
Grande.  Oregon).  L.  Rhodes 
Lewis.  Cond. 

Montana  State  University  Sym¬ 
phony,  Eugene  Andrie,  Cond. 
Nashville  Symphony  (Tenn.), 
Guy  Taylor,  Cond. 

Paterson  Philharmonic  (N.  J.),^ 
Walter  Schoeder,  Cond. 

San  Leandro  Civic  Orchestra,  • 
(Calif.),  Benjamin  M.  Herring, 
Cond. 

Topeka  Civic  Symphony  (Kan¬ 
sas),  Everett  Fetter,  Cond. 
Wayne  Music  Association  (Pa.), 
I^on  Bly,  Cond. 

Westchester  Symphony  (N.  Y.), 
Milton  Forstat,  Cond. 

•Re -instated  membership. 

Individuals 

Board  Members  &  W-omen's 
Committee  Members 
Atlanta  Symphony 
Mrs.  Lon  CJrove 
Mrs.  Rembret  Marshall 
Baton  Rouge  Symphony 
Joseph  H.  Baynard 
Fred  Benton 

Dr.  S.  Harvey  Colvin,  Jr. 

James  W.  Leake 
Herman  Moyse.  Jr. 

Mobile  Symphony 
Dr.  Samuel  Eichold 
New  Haven  Symphony 
George  Lam 
Paterson  Philharmonic 
Dr.  Peter  G.  Berkhout.  Pres. 
Youth  Orch.  of  Greater  Chicago 
Mrs.  D.  W.  MacCorquodale 
Wichita  Falls  Symphony  (Tex. 
Douglas  Richards 

Conductors 

Brager-Nielsen,  Harold;  Univ. 
of  Wyoming  Orchestra.  Uni-  j- 
versity  Orchestra  of  Olso, 
Norway 

Cechvala,  Al;  San  Louis  County  . 
Schools,  Atascadero,  Califor-  j- 
nia 

Christian,  Minas;  University  of 
Arkansas  Symphony 
Coolbaugh,  Blaine  D.;  Casper 
Symphony  (Wyo.) 

Crawford,  John  W.;  Morris 
Harvey  College,  Charleston, 
West  Va. 

Dunlap,  Wayne;  Plymouth 
Symphony  (Mich.),  Univ.  of 
Michigan  Sym. 

Eley,  Robert  M.;  Chillicothe 
Symphony  (Ohio) 

Fetter,  Everett,  Topeka  Civic 
Symphony  (Kan.) 

Gebert,  Ernst;  Inglewood  Sym¬ 
phony  (Cal.) 

Guderyahn,  Richard  J.;  Augus- 
tana  Symphony  (S.  Dak.) 

Hoppe,  William  A.;  Delta  State 
Teachers  College,  (Miss.) 
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Huber,  Louis  Hans;  New  York 
City 

Johanos,  Donald  G.;  Rochester, 
N.  Y. 

Katz,  Paul;  Dayton  Philhar¬ 
monic  (Ohio) 

McKay,  George  Frederick; 
Composer-Conductor,  Uni¬ 
versity  of  Washington  Orch. 
(Wash.) 

Mladenoff,  Vassil;  Conductor 
and  violin  soloist.  New  York 
City 

Page,  Willis;  Cecilia  Society, 
and  Bassist  of  Boston  Sym¬ 
phony 

Raisis,  Anthony;  Birmingham 
Youth  Orchestra,  and  ass’t. 
Cond.  of  Birmingham  Sym¬ 
phony 

Rosenthal,  Bernard;  Arlington 
Civic  Symphony,  (Va.) 

Saxon,  Seymour;  Conductor 
Coronet  Motion  Picture  Co., 
violinist,  Chicago 

Schiff,  Charles;  Manhattan 
Chamber  Orch..  (N.  Y.) 

Schoeder,  Walter  M.;  Paterson 
Philharmonic  (N.  J.) 

Shoemaker,  Matthew  H.,  Hast¬ 
ings  Civic  Symphony  (Neb.) 
Civic  Symphony  (Neb.) 

Stresemann,  Wolfgang;  Toledo 
Orchestra  (Ohio) 

Sykora,  Frank;  Washington,  D. 
C.,  Member  of  Baltimore 
Symphony — cellist 


Toth,  Andor  J.;  Ass’t.  Cond., 
Houston  Symphony 
Vogelgesang,  Frederick;  Radio 
City  Music  Hall  Orchestra, 
(N.  Y.) 

Waldo,  Maxim;  Gotham  Orches¬ 
tral  Society,  (New  York  City) 
Welge,  Gladys;  Oak  Park-River 
Forest  Orchestra.  (Ill.) 

Instrumentalist  and  Soloists 
Bourne,  Alice  Jean;  violinist, 
Toronto,  Ont. 

Epperson,  Gordon;  Cello  soloist. 
Baton  Rouge  Symphony,  La. 
Hatch,  Alice  Baron;  Piano  solo¬ 
ist,  Benton  Harbor,  Mich. 
Hollander,  Ralph;  Violin  soloist, 
New  York  City 

Nagel,  Carl,  violinist;  Charles¬ 
ton  Symphony,  W.  Va. 

Prins,  Robert  John;  French 
hornist,  Lexington,  Ky. 
Sarvis,  Clrace;  Oboist,  South¬ 
east  Iowa  Symphony,  Bur¬ 
lington 

Managers 

Field,  Douglas;  Hollywood,  Cal. 
Ross,  Dr.  Edgar  S.;  Mgr.  and 
Assoc.  Cond.,  Bucks  County 
Comunity  Orchestra,  (Pa.) 
Higgins,  Mrs.  Marian;  Ebcec. 
Secy.,  Long  Beach  Philhar¬ 
monic,  (Cal.) 

Organization  Representatives 
Davis,  Richard;  ASCAP 
Valentine,  May;  Chicago  Opera 
Co.  Music  Library. 

CONCERT  CALENDAR— 

(Continued  from  Page  10) 


Dr.  Bruno  Walter 
Witnesses  For 
Community 
Symphonies 

“I  feel  very  deeply  the  import¬ 
ance  of  what  we  call  community 
orchestras.  With  orchestras,  as 
with  any  other  human  activity, 
there  can  be  only  a  few  that  are 
supremely  great  and  are  so  recog¬ 
nized  throughout  the  world. 

“But  fine  music  ...  in  which 
its  own  people  can  take  part  .  .  . 
is  one  of  the  most  important 
things  any  city  can  have.  There 
are  several  hundred  community 
orchestras  in  the  U.  S.,  and  they 
represent  a  most  important  con¬ 
tribution  to  the  musical  life  of 
the  country.  The  growth  of  musi¬ 
cal  interest  is  largely  due  to  their 
efforts.” 

The  above  statement  was  made 
by  Dr.  Brimo  Walter,  one  of  the 
greatest  living  conductors,  in  a 
midwinter  CBS  broadcast  inter¬ 
view  with  Wolfgang  Stresemann, 
conductor  of  the  Toledo  Orches¬ 
tra  and  James  Fassett,  CBS  Mu¬ 
sic  Supervisor  during  the  inter- 
misison  period  of  a  New  York 
Philharmonic  concert.  The  Mo¬ 
bile  Symphony  published  the 
statement  in  its  concert  program. 


Dote  Orchestra 

22  Connecticut  Symphony,  Hriditeport 

22  Kenoshu  Symphony,  Wis. 

2^1  DiK'tor’s  Orchestra,  Akron 

23  Seneca  Symphony,  V. 

23  Pioneer  Valley  Symphony,  Mass. 

24  Anderson  Symphony,  N.  C. 

24  Teaneck  Symphony,  N.  J. 

25  Portland  Jr.  Symphony,  Ore. 

25  Wilkinslnirg  Civic  Symphony,  Pa. 

25  Rockford  Civic  Symphony,  III. 

26  Twin  City  Symphony,  Mich. 

26  Amherst  Symphony,  V. 

26  Charleston  Symphony,  VV.  Va. 

26  KalamazcM)  Junior  Symphony 

26  West  Suhurban  Symphony,  111. 

27  Evansville  Philharmonic,  Ind. 

27-28  BluomiiiKtun-Nonnal  Symphony,  Ill. 

28  Jackson  Symphony,  Miss. 

28  Nashville  Symphony 

28-29  Charlotte  Symphony,  N.  C. 

29  Norwalk  Symplmny 

30  Look  Beach  Philharmonic 
May 

May  Great  Neck  Symphony,  N.  Y. 

1  Chicago  Business  Men’s  Orchestra 

2  Akron  Symphony,  Ohio 

3  Kewanee  Civic  Orchestra.  111. 

3  Fort  Collins  Symphony,  Col. 

3  Drake-Des  Moines  Symphony,  la. 

6  Madison  Civic  Symphony 

6  Utica  Symphony,  N.  Y. 

7  Elkhart  Symphony,  Ind. 

7  St.  Louis  Philhamionic 

7  Bahylon  Symphony,  N.  Y. 

8  Pioneer  Valley  Symphony,  Mass. 

8  Youth  Orchestra  of  Greater  Chicago 

9  Hartford  Symphony 

9  BlueHeld  Symphony,  West  Va. 

10  MansHeld  Community  Orchestra,  Pa. 
10-11  University  of  Miami  Symphony 

1 1  North  Side  Symphony,  Chicago 

1 1  Jordan  College  Orchestra.  Indianapolis 

1 1  New  Haven  Symphony 

12  W'aukesha  Symphony,  Wis. 

12  Abilene  Symphony,  Tex. 

14  Allegheny  County  Symphony,  Pa. 
14-15-16  Bellingham  Civic  Symphony,  Wash. 
17  Springfield  Symphony,  Ohio 

17  Community  Symphony  of  Chicago 

18  New  Haven  Symphony 

19  Akron  Symphony 

19  Kankakee  Symphony 

20  Muncie  Civic  &  College  Symphony,  Ind. 
20  Warren  Civic  Orchestra,  Pa. 

24  Gotham  Orchestra,  N.  Y. 

26  San  Gabriel  Valley  Symphony,  Cal. 

27  Quincy  Symphony,  III. 


Conductor 
Daniel  Saidenberg 
Harold  Newton 

A.  S.  McGormick 
Leland  Flora 
Solo  Concert 
Everett  McDowell 
C.  Donald  Mairs 
Jacques  Gershkovitch 
James  Hunter,  guest 
Arthur  Zack 
Carl  Anton  Wirth 
Joseph  Wincenc 
Antonio  Modaielli 
Julius  Stulherg 
Karl  Schulte 
George  Dasch 
George  Schick 
Theirdore  Russell 
Aaron  Copland,  guest 
James  Christian  Pfohl 
Quinto  Maganini 


Maurice  Gardner 
Rafael  Kubelik,  guest 
J<ihn  Francis  Farinacci 
Carolyn  Bert 
Will  Schwartz 
Frank  Noyes 
Walter  Heemiann 
Edgar  J.  Alderwick 
Sigmund  Gaska 
Russell  Gerhart 
Christos  Vrionides 

Russell  Stanger 
Hennan  Felber 
Moshe  Paranov 
William  Camth 
Sigmund  Michota 
John  Bitter 
Milton  Preeves 
Beldon  Leonard 
F rank  Brieff 
Milton  Weher 
JuliiLs  Hegyi 

J.  Julius  Baird-Victor  Pluskat 

Frank  D’Andrea 

Evan  Whallon 

Leon  Stein 

F’rank  Brieft 

John  Francis  Farinacci 

Ralph  Cisne 

Robert  Hargreaves 

Harry  Summers 

Maxim  W'aldo 

Harold  Scott 

George  Irwin 


Soloist 

Jeanne  Mitchell,  violin 

William  York,  viola;  Perry  Crafton,  violin. 

(  Nlembers  Chicago  Symphony  ) 

St.  Thomas  Hospital  Concert 

Rudolph  Serkin,  piano 
Children’s  concert 
Ruggiero  Ricci,  violin 

Lois  Hunter,  violin 
“Pop”  concert 


High  School  Award  Winners 
Isaac  Stem,  violin 

Chicago  Symphony  Wmxlwind  Quintet 
Young  Artist  W'inner 

Community  Chonis,  Wm|  Nowinski,  violin; 

Harry  Zaratzian,  viola 
Carol  Brice,  contralto 

Sylvia  Rosenberg,  violin 
Jenska  Slehas,  cello 
•Roljert  L.  Giauque,  piano 
•Charlotte  Janky,  piano 
Stomi  Bull,  piano 
Audition  Winners 
Orchestra  member  soloists 

Goshen  College  Choral  Groups 
•Laura  Marriott,  harj) 

Premieres;  Grant,  Scherzo  for  flute  and  orch 
Allen,  II  Filtro 
John  Powell,  baritone 
( In  Orchestra  Hall ) 

“Pops”  conc'ert 

Scholarship  Winners 

Isaac  Stem,  violin;  Jean  Bedetti,  cello 

(In  Orchestra  Hall) 

Young  Artists  Concerto  Program 

Student  Concert 

Choms 

Abilene  Christian  College  Choms 

“Bartered  Bride”  with  Western  Wash.  College 
“Pops”  concert 

Jean  Stem,  piano;  Lois  Raye,  contralto 
Student  Concert 
Carolyn  Raney,  soprano 

“Down  in  the  Valley”  with  symphony  chorus 
“Pops”  Concert 


Quincy  Choral  Society 
•L(K'al  Soloist 


Student  Concert  Ideas 

Holland,  Michigan  has  a  popu¬ 
lation  of  15,000.  1,600  children  at¬ 
tended  the  first  student  concert, 
presented  by  the  Hope  College 
Community  Orchestra  under  the 
direction  of  Morette  Rider.  Spon¬ 
sored  by  the  local  chapter  of 
AAUW,  the  concert  was  played  at 
3:30  on  a  Tuesday  afternoon. 

Members  of  the  Hop>e  College 
Faculty  and  AAUW  visited  every 
classroom  in  grades  3  through  6 
in  18  schools  (within  a  radius  of 
3  miles  of  Holand),  explained 
what  the  children  might  expect 
at  the  concert,  played  a  record  or 
two  from  the  planned  program 
and  left  tickets  with  the  school 
principal.  Admission  of  15c  was 
charged,  primarily  for  its  value  in 
training  children  that  music  is 
important  enough  to  merit  finan¬ 
cial  support.  800  tickets  were 
sold  the  first  day  with  total  sales 
of  1,600.  A  series  of  student  con¬ 
certs  will  be  presented  in  1953-54. 

The  Abilene  (Tex.)  Symphony 
sponsored  a  poster  contest  in  con¬ 
junction  with  the  student  concert. 
Students  were  coached  on  the  or¬ 
chestra,  music  and  composers  by 
the  music  departments  of  the 
public  schools.  Poster  winners 
were  awarded  season  concert 
tickets  for  the  subscription  season 
for  themselves  and  their  entire 
family. 

Critic  Speaks — 

(Continued  from  Page  2) 
two  main  groups  the  labors  of 
local  lithographers  who  printed 
the  various  scores  from  the  one 
available  copy,  the  technicians  and 
the  many  others  who  made  their 
individual  contributions,  you  will 
perhaps  have  some  idea  of  the 
community  effort  which  went  into 
this  great  enterprise  .  . . 

“The  orchestra  rose  to  the 
occasion.  I  don’t  remember  any 
evening  on  which  it  played  so 
consistently  well.  There  was  rag¬ 
gedness  at  times,  and  a  few  notes 
which  must  have  worried  the 
the  players  of  them,  but  the 
essential  spirit  and  changes  of 
mood  of  this  work  were  lifted 
from  the  printed  pages  over  and 
over  again.  The  recent  improve¬ 
ment  in  the  orchestra  is  so  mark¬ 
ed  as  to  be  remarkable. 

“How  good  would  the  chorus, 
how  good  COULD  the  chorus  be? 
It  was  new,  some  of  the  music 
was  difficult,  and  the  time  was 
short.  The  chorus  performed  with 
good  tone  and  excellent  dynamics. 
I  believe  a  little  more  weight  in 
the  tenors  would  make  this  Civic 
Chorus  outstanding  in  balance  . . . 

“Orchestra,  chorus  and  soloists 
all  contributed  to  a  very  rare  and 
exciting  musical  evening  in  which 
a  great  and  little  known  work  of 
art  came  to  life  ...” 

Management  Includes — 

(Continued  from  Page  9) 
who  was  willing  to  under¬ 
write  printing  and  postage 
costs  for  regular  publication 
of  an  orchestra  Newsletter  to 
be  sent  to  all  subscribers, 
contributors,  committee  mem¬ 
bers,  musicians  etc. 
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IT'S  BEING  DONE  IN- 

ALABAMA 

Mobile  Symphony,  under  the  direction  of  Edvard  Fendler,  will 
present  its  first  “Starlight  Pops”  in  May,  in  the  new  shell-stage  of 
Mobile’s  Ladd  Memorial  Stadium.  Ticket  prices  range  from  25(‘ 
for  students  to  75c  top  for  adults. 

CALIFORNIA 

Atascardero,  population  5,000,  now  has  a  community  orchestra — 
founded  this  year  by  A1  Cechvala,  public  school  instrumental 
supervisor.  Starting  with  20  musicians  and  weekly  rehearsal,  the 
group  already  has  drawn  the  attention  of  hte  Atascadero  Chamber 
of  Commerce. 

COLORADO 

University  of  Colorado  reports  a  successful  exp)eriment  in  observing 
children’s  interest  in  string  music.  100  youngsters  between  ages 
of  8-14  were  invited  to  a  concert  by  the  LaSalle  Quartet.  Seated 
on  the  floor  while  the  quartet  played  Mozart,  Beethoven  and 
Bartok,  the  children  responded  freely  when  invited  to  ask  ques¬ 
tions,  listened  attentively  to  the  music  and  requested  “more  after¬ 
noons  like  that”. 

In  December  the  String  Society,  composed  of  the  University 
Symphony’s  string  section  presented  a  concert  designed  for  inti¬ 
macy,  friendliness  and  a  little  audience  participation.  The  pro¬ 
gram  was  described  as  having  a  sort  of  “hausmusik”  atmosphere. 
During  a  leisurely  intermission,  coffee  and  cake  were  served, 
giving  the  audience  a  chance  to  chat  about  the  music,  ask  ques¬ 
tions  of  the  musicians,  heightening  the  audience’s  feeling  of  having 
an  actual  part  in  the  proceedings. 

INDIANA 

Lafayette  Symphony  Viennese  Ball  netted  $2,500  profit  for  the  Crip¬ 
pled  Children’s  School.  The  orchestra’s  “Pop”  concert  will  be  a 
cooperative  venture  with  the  “Barbershoppers”  of  the  area,  co¬ 
sponsored  by  the  orchestra  and  Tri  Kappa. 

IOWA 

Burlington  and  surrounding  area  has  a  new  orchestra  this  season — 
the  Southeast  Iowa  Symphony,  conducted  by  Oscar  Butler.  The 
orchestra  is  a  natural  outgrowth  of  a  chamber  music  group  whose 
oboist.  Miss  Grace  Sarvis  was  one  of  the  League’s  early  talent 
pool  registrants.  She  reports  that  she  found  tremendous  help  in 
League  publications  in  forming  the  new  orchestra. 

Waverly,  too,  has  a  new  orchestra  this  season — the  Wartburg  Com¬ 
munity  Symphony,  formed  and  directed  by  Ernest  G.  Hagen, 
faculty  member  of  Wartburg  College.  Musicians  are  driving  as 
far  as  100  miles  to  attend  rehearsals  and  concerts.  Program  policies 
include  presentation  of  a  contemporary  American  work  in  each 
concert. 

NORTH  CAROLINA 

Charlotte  Symphony  and  its  conductor,  James  Christian  Pfohl  com¬ 
missioned  a  new  work  by  Warren  Benson,  instructor  and  director 
of  band  and  orchestra  in  Mars  Hill  College,  N.  C.  The  work  was 
premiered  in  March,  and  is  a  12  minute  tone  poem  based  on  Mr. 
Benson’s  recent  visit  to  ancient  Delphi. 

PENNSYLVANIA 

Warren  Civic  Orchestra  honors  its  high  school  players. by  starring 
their  names  in  the  personnel  listing  in  the  printed  program. 

RHODE  ISLAND 

Rh(Kle  Island  Philharmonic  reports  the  most  successful  season  ticket 
sale  in  the  orchestra’s  history — 50'^  increase  over  preceeding  year. 
Maintenance  fund  goal  of  1953-54  season  is  $20,000. 

TENNESSEE 

Chattan<M>ga  Symphony,  Joseph  Hawthorne,  conductor,  presented  a 
concert  for  the  Southern  Division  meeting  of  MENC  in  Chat¬ 
tanooga.  The  concert  was  sponsored  jointly  by  the  Music  Per¬ 
formance  Trust  Fund  and  the  Philharmonic  Women’s  Guild. 


LEAGUE  BOOK 

ORDER  FORM 

Please  send  - - copies  of  the  League  book, 

“The  Community  Symphony — How  to  Organize  and  Develop  It,” 
by  Helen  M.  Thompson,  @  $1.00  per  copy. 

Amount  enclosed _ _ ,  or  Send  Bill  _ 

Name  _ _ _ _  _ 

Address  . . 

Mail  to  American  Symphony  Orchestra  League 
P.  O.  Box  164 
Charleston,  West  Va. 


Philadelphia  Orchestra — 

(Continued  from  Page  1) 
the  opening  concert  of  the  1953-54 
Philadelphia  Orchestra  Season. 

Schedules  have  been  completed 
for  several  additional  full  orches¬ 
tra  rehearsals  in  which  many  of 
the  community  symphony  mu¬ 
sical  directors  will  conduct  under 
Mr.  Ormandy’s  supervision.  Each 
conductor  will  present  a  list  of 
works  from  which  he  would  like 
to  have  his  conducting  assign¬ 
ments  drawn,  including  three 
wroks  from  the  classical  literature 
and  three  contempory  (published 
or  unpublished)  American  works. 

“If  at  all  possible”,  stated  Mr. 
Harl  McDonald,  Manager  of  the 
Orchestra,  “we  hope  we  can  use 
as  many  different  contemporary 
American  works  as  there  are  con¬ 
ductors.  Through  such  a  plan, 
we  anticipate  introductions  to  the 
creative  work  of  several  com¬ 
posers  not  known  to  us.” 

Plans  are  under  consideration 
also  for  a  special  rehearsal  in 
which  Mr.  Ormandy  and  the  Or¬ 
chestra  will  present  a  collectanea 
of  contemporary  American  works 
involving  instrumentation  and 
technical  requirements  within  the 
scope  of  most  community  orches¬ 
tras. 

The  conducting  sessions  will  be 
followed  by  group  and  personal 
conferences  with  Mr.  Ormandy, 
sessions  with  the  Orchestra’s  first 
chair  musicians,  members  of  the 
orchestra’s  administrative  staff, 
and  representatives  of  the  nation- 


LEAGUE  NATIONAL 

(Continued  from  Page  1) 
Interscholastic  Activities  Com¬ 
mission,  is  Director  of  Music 
Education  of  the  Wichita  Public 
Schools  and  has  served  as  faculty 
member  in  schools  and  colleges  in 
Missouri,  Nebraska,  Colorado  and 
Kansas. 

John  Rosenfield,  music  editor  of 
the  Dallas  Morning  News  and 
widely  known  author  on  musical 
subjects,  will  discuss  some  of  the 
policies  critics  might  like  to  see 
adopted  by  community  symphony 
orchestras. 

Major,  community,  college  and 
youth  symphonies — board  mem¬ 
bers,  conductors,  composers,  man¬ 
agers,  women’s  committee  mem¬ 
bers,  and  musicians — all  will  have 
spokesmen  on  the  three  day  con¬ 
vention  program,  outlined  in  de¬ 
tail  on  pages  6  and  7. 


ally  known  music  press. 

Preliminary  application  forms 
have  been  issued  to  all  League 
affiliates.  Conductors  who  attend¬ 
ed  the  1952  Symposium  as  ob¬ 
servers  may  file  applications  to 
be  included  in  the  participants 
group  this  year.  Applications  and 
inquiries  should  be  sent  immed¬ 
iately  to  the  League  Office,  P.  O. 
Box  164,  Charleston.  West  Va. 
Certification  of  conductors  to  the 
Symposium  will  be  started  very 
soon  so  as  to  enable  conductors  to 
have  adequate  time  for  advance 
preparation  of  scores. 


League  Membership  Application 

Dues  Schedule  Adopted  at  1952  Convention 


Orchestras;  Annual  Dues 

Operating  on  annual  budgets  under  $500  . . $  10.00 

Operating  on  annual  budgets  of  $500  to  $5,000 .  20.00 

Operating  on  annual  budgets  of  $5,000  to  $25,000 .  40.00 

Operating  on  annual  budgets  of  $25,000  and  over _  60.00 

Individuals  . . . .  . .  5.00 

Libraries  . . . . . . . . . - . - .  5.00 

College  music  departments  not  having  orchestras .  10.00 

Business  Firms . . . . . . .  100.00 


LEAGUE  MEMBERSHIP  APPLICATION 

Name  of  Orchestra  or  individual .  . 

Address  - - - - - - . - 


I 

I 

I 

I 

I 

I 


Amount  enclosed  . . . . . . 

Mail  to 

American  Symphony  Orchestra  League 
P.  O.  Box  164 
Charleston,  West  Virginia 
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